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Ovid’s Art of Love 1.518—27. Translation. London: Tonson,
1709. [Dryden 1956—87, vol. 4]

Melchior Hoffmann, c.1685—1715. Acontius und Cydippe.
Opera. First performed 1709, Leipzig. [Grove 1980, 8:627]

Francois-Joseph Giraud, ?—c.1790. Acanthe et Cydippe.
Opera (pastorale héroique). Libretto, Maximilian-Jean
Boutillier, parody of Rameaw’s Acanthe et Céphise. First
performed 1764, Théitre de Nicolet, Paris. [Grove 1980,
7:406]

Carl Christian Agthe, 1762—1797. Acontius und Cydippe.
Opera (singspiel). Libretto based on Ovid. First per-
formed possibly 1780, Reval, Estonia (or c.1784,, Ballen-
stedt?). Music lost. [Grove 1980, 1:167 / Clément & Larousse
1969, 1:6]

[?] Froment. Cydippe. Comic opera. Libretto, Boutillier.
First performed 20 July 1785, Théitre des Beaujolais,
Paris. [Clément & Larousse 1969, 1:283]

Erik Johan Stagnelius, 1793—1823. Cydippe. Opera li-
bretto, fragment. Published Stockholm: Bonnier, 1825.
[Gustafson 1961, p. 191]

Charles Kent, 1823-1902. “The Golden Apple.” Poem.
1850. In Poems (London: Tucker, 1870). [Bush 1937, p. s53]

Edward Bulwer Lytton, 1803—1873. “Cydippe, or the
Apple.” Poem. In The Lost Tales of Miletus (London:
Murray, 1866). [Bush 1937, p. 556 / Boswell 1982, p. 11]

William Morris, 1834—1896. “The Story of Acontius and
Cydippe.” Poem. 1868. In The Earthly Paradise, vol. 4
(London: Ellis, 1870). [Morris 1910—15, vol. 5 / Calhoun 1975,
pp- 178, 183 / Bush 1963, p. 314 7.]
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ACRISIUS. See Danai; PErRsEUS, General List.

CTAEON. The son of Aristacus and Autonoe

d the grandson of Cadmus, Actacon had the mis-
fortune of discovering Artemis (Diana) as she bathed
with her nymphs in the nude. The chaste goddess,
embarrassed and startled, splashed Actaecon with
water and transformed him into a stag. As he stum-
bled through the woods, his hunting dogs attacked
him and tore him to pieces. In the Metamorphoses,
Opvid states that the gods disagreed about the pun-
ishment Artemis handed the unfortunate hunter:
some thought she was merciless; others felt that she
was justified in defending her chastity.

Classical Sources. Diodorus Siculus, Biblioteca 4.81.3—s.
Ovid, Metamorphoses 3.138—252. Apollodorus, Biblioteca 3.4.4.
Pausanias, Description of Greece 9.2.3—4. Hyginus, Fabulae
180, 181. Lucian, Dialggues of the Gods 18, “Hero and Leto.”

Anonymous French. (Story of Actacon and Diana in)
Ovide moralisé 3.336—675. Poem, allegorized translation/
elaboration of Ovid’s Metamorphoses. ¢1316-28. [de
Boer 1915-86, vol. 1 / also de Bosque 1985, pp. 35f.—ill.]

Giovanni Boccaccio, 1313—1375. (Transformation of Ac-
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tacon evoked, reversed, in) La caccia di Diana [Hunt of

Diana] 18.1f. Poem. 1334—38? [Branca 1964—83, vol. 1 /

Havely 1980, p. 193]

. (Diana in) II ninfale fiesolano [The Nymph of
Fiesole]. Pastoral romance. c.1344—46! [Branca, vol. 3 /
Hollander 1977, pp. 66ft.]

Francesco Petrarca, 1304—1374. (Actacon evoked in) “Non
al suo amante pilt Diana piacque” [Diana Never Pleased
Her Lover More], madrigal, no. s2, and in canzone, no.
23 of Canzoniere (Rime sparse). Collection of sonnets,
madrigals, and canzone. Begun c.1336, completed by 1373;
nos. 23 and 52 composed by 1348. [Contini 1974 / Armi
1946 / Cottino-Jones 1975, pp. 161, 164f. / Sturm-Maddox 1985,
pp- 23f. / . / Barkan 1980, pp. 335—39]

John Gower, 1330?—1408. (Tale of Actacon in) Confessio
amantis 1.333—88. Poem. ¢.1390. Westminster: Caxron,
1483. [Macaulay 18991902, vol. 2 / Beidler 1982, pp. 7ff.]

Christine de Pizan, ¢.1364—¢.1431. (Diana and Actacon in)
Lepistre #’Othén & Hector . . . [The Epistle of Othéa to
Hector] chapter 69. Didactic romance in prose. £.1400.
MSS in British Library, London; Bibliothéque Nation-
ale, Paris; clsewhere. / Translated by Stephen Scrope
(London: c.1444—50). [Biihler 1970 / Hindman 1986, PpP- 93,
200]

Paolo Schiavo, 1397—? “Story of Diana and Actacon.”
Painting (bridal plate). ¢.1440. Williams College Mu-
seum of Art, Williamstown, Mass., inv. 62.3. [Seen by
author, 1988]

Filarete, c.1400-1469? “Actacon.” Relief, on bronze door
of St. Peter’s, Rome. 1433—45. In place. [Pope-Hennessy
198sb, 2:318]

Italian School (Florentine? studio of Mariotto di Nardo?).
(Actacon in) “Results of Diana’s Wrath.” Painting, frag-
ment of a bridal cassone. 1400/50. Muzeum Narodowe,
Warsaw, inv. 158656. [Warsaw 1969, no. 1617—ill. |

Italian School. “The Story of Actaeon.” Painting. 1425/
50. Metropolitan Museum, New York, no. 41.190.129.
[Metropolitan 1980, p. 92—ill.]

Domenico Veneziano, c.1400!—1461/62, studio. “Diana
and Actacon.” Painting. Peter Fuld coll., London. [Ber-
enson 1963, p. 61]

Jacopo del Sellajo, c.1441—-1493, attributed (formerly at-
tributed to Piero di Cosimo, c.i462—1521). “Death of
Actaeon,” “Story of Actacon.” Paintings (fragments).
Yale University Art Gallery, New Haven, Conn., nos.
1871.44, 1952.37.1. [Berenson 1963, p. 198 / also Bacci 1966,
p- 123]

Venetian School. “Diana and Actaecon.” Painting. 15th
century. Kunsthistorisches Museum, Vienna. [Berenson
1957, P. 206]

Floriano Ferramola, c.1480—1528. “Diana and Actacon.”
Fresco (detached), for Casa Borgondio della Corte, Bres-
cia. .1511. Formerly Sir Humphrey Noble coll., sold
Christie’s, London, 1960, to J. Weitzner. [Kauffmann 1973,
pp- 102f.]

Baldassare Peruzzi, 14811536 (formerly attributed to Giu-
lio Romano). “Diana and Actaeon.” Fresco, part of a
frieze. 1511—12. Sala del Fregio, Villa Farnesina, Rome.
[d’Ancona 1955, pp. oif. / Gerlini 1949, pp. 21ff —ill. / Frommel
1967—68, no. 18a / also Berenson 1968, p. 334—ill.]
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- “Diana and Actaeon.” Fresco. ¢.1535. Villa Belcaro,
near Siena. [Frommel 1967—68, no. 107b, pl. 84]

Italian School. “Diana and Actaecon.” Ceiling fresco. 1508—
13? Sala delle Nozze di Alessandro con Rossana, Villa
Farnesina, Rome. [Gerlini 1949, pp. 34ff.]

Parmigianino, 1503—1540. “Diana and Actaeon.” Frescoes.
1534-36 or earlier? Gozague coll., Castello Sanvitale,
Fontanellato, Parma. [Berenson 1068, p. 319—ill. / Barkan
1980, p. 350, fig. 7]

Lucas Cranach, 14721553, studio (probably Lucas Cran-
ach the Younger, 1515—1586). “Diana and Actacon.” Paint-
ing. ¢.1540. Wadsworth Atheneum, Hartford, no.
1946.629. [Friedlaender & Rosenberg 1978, no. 410—ill.] At
least 3 other versions. P. de Boer Gallery, Amsterdam,
cat. 1968 no. 88; Count Segré-Sartorio coll., Trieste;
Hessisches Landesmuseum, Darmstadt, cat. 1914 no. 74.
[Ibid., nos. 409c—e]

Hans Holbein the Younger, 1497-1543. “Diana and
Actaeon.” Drawing. Duke of Devonshire coll., Chats-
worth. [Pigler 1974, p. 69]

Maurice Scéve, c.1510—.1564. (Actaeon, subject of several
dixains in) Délie. Poem. Lyons: Sabon, 1544. Modern
cdition by I. D. McFarlane (Cambridge: Cambridge
University Press, 1966). [Barkan 1980, p. 341]

Pernette Du Guillet, c.1520~1545. (Diana and Actacon
evoked in) Rymes second elegy. Modern edition, Geneva:
Droz, 1968. [Dellaneva 1988, pp- 48, sof.]

Luca Penni, c.1500/04—1556. “The Metamorphosis of Ac-
tacon.” Drawing, composition for print. 1537—45? /
Etching by Jean Mignard (Bartsch 16, anon. no. 73).
[Paris 1972, no. 418 / Hofmann 1987, no. s.10—ill. / also Lévéque
1984, p. 203—ill. / Barkan 1980, p. 350, fig. 8]

Giulio Romano, ¢.1499—1546, school. “Diana and Ac-
taeon.” Painting. Formerly Earl of Ellesmere coll.; sold
Sotheby’s, 1972. [Warburg] See also Peruzzi, above.

School of Fontainebleau. “Diana and Actacon.” Painting,
sketch for unknown work. £.1540—50. Louvre, Paris,
no. R.F. 1952—28. [Louvre 197086, 4:203—ill. / Paris 1972,
no. 233—ill. / also Lévéque 1984, p. 39—ill.]

. “Diana and Actaeon.” Fresco. 1578. Chambre de
Diane, Chiteau d’Ancy-le-Franc. [Paris, p. 483]

Lambert Sustris, 1515/20—after 1568. “Diana and Actacon.”
Painting. ¢.1550. Christ Church, Oxford. [Byam Shaw
1967, no. g1—ill. / Berenson 1957, p- 168 / Wright 1976, p. 196]

. “Diana and Actaeon.” Painting. Hampton Court
Palace, no. 73. [Berenson—ill.]

. “Diana and Actacon.” Painting. Castello Sfor-
zesco, Milan, no. 74. [Ibid.]

Matteo Balducci, ?~1555? “Diana and Actacon.” Paint-
ing. Earl of Crawford and Balcarres coll., Fife. [Berenson
1968, p. 24] ‘

Giacomo Francia, ¢.1486—1557, attributed. “Diana and
Actaeon.” Drawing. Musée Wicar, Lille. [Pigler 1974, p. 68]

Bernard Salomon, 1506/10—¢.1561. “Actacon Transformed
into a Stag by Diana.” Woodcut, part of cycle illustrating
Ovid. In Les Metamorphoses d°Ovide figurée (Lyons: Ti-
vornes, 1557). [Barkan 1986, p. 187, fig. 18]

Titian, 1488/90-1576. “Diana and Actacon.” Painting.
1556-59. National Gallery of Scotland, Edinburgh.
[Wethey 1975, no. 9—ill. / Barkan 1980, pp. 345—48] / also

\o\°\ Mauritshuis 1985, p. 39—ill. / Berenson 1957, p. 184—ill.]
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Copies in Prado, Madrid, no. 423; Museum Boymans-
van Beuningen, Rotterdam; Ham House, Richmond,
Petersham; Musée, La Rochelle (French, 17th century,
on deposit from Louvre, Paris, inv. 8616); others known,
unlocated. [Wethey / also Louvre 1979—86, 2:300] See also
Andrea Schiavone, below.

- “The Death of Actacon.” Painting. c.1570—75. Na-

xﬁional Gallery, London. [Wethey, no. 8—ill. / London 1986,

- p- 621—ill. / Barkan, pp. 348f., fig. 6 / also Berenson 1957, p. 186—
ill.] Ter. B2o- 6430

, formerly attributed. “Death of Actacon.” Painting.
c1600. Raleigh Museum of Art, N.C. [Wethey, no. X—
14—ill.]

Andrea Schiavone, 1522—1563. “Diana and Actaeon.”
Painting, variant after Titian (Edinburgh). £.1559. 4
versions. Hampton Court Palace (attributed to school
of Veronese); Kunsthistorisches Museum, Vienna, no.
168; 2 others unlocated. [Richardson 1980, nos. 262, 327-28,
333—ill. / also Vienna 1973, p- 157]

Paolo Veronese, 1528—1588. “Actacon and Diana” (“Ac-
tacon Watching Diana and Her Nymphs). Painting.
£.1561-63. Museum of Fine Arts, Boston, inv. 59.260.
[Pallucchini 1984, no. 78—ill. / Pignatti 1976, no. 148—ill. /
Boston 1985, p. 292—ill.]

» questionably attributed. “The Metamorphosis of
Actacon.” Painting. c.1560? Philadelphia Museum of Art,
inv. 225. [Pignatti, no. A2si—ill. / also Berenson 1957, p- 135—
ill. / Barkan 1980, fig. 9]

William Adlington. (Actacon “hounded” by his own
emotions, evoked in) Dedicatory poem to the author’s
translation of The Golden Asse of Apuleins (London: Wykes,
1566). [Bush 1963, p. 72 n.]

Anonymous English. “History of Diana and Actacon,
(sung) to the Quarter Braules.” Ballad lyric. In A Hande-
full of Pleasant Delights (London: 1566). / Enlarged,
published London: Thones, 1584. Modern edition by H.
E. Rollins (Cambridge, Mass: Harvard University Press,
1924). [Bush 1963, pp. 58, 314]

Frans Floris, 1516/20—1570. “Diana and Actaeon.” Paint-
ing. Christ Church College Picture Gallery, Oxford.
[Byam Shaw 1967, no. 238—ill.]

Luis Vaz de Camoes, 152421580, (Diana and Actacon
evoked in) Os Lusiades [The Sons of Lusus] 2.35, 9.26.
Epic. Lisbon: Gongalvez, 1572. / Translated by Sir
Richard Fanshawe (Cambridge, Mass.: Harvard Univer-
sity Press, 1940). [Barkan 1980, pp. 331f.]

Joos de Beer, ’—1501. “Diana and Actaeon.” Painting.
1573. Kunsthistorisches Museum, Vienna, no. 775, in
1941. [Pigler 1974, p. 69]

, attributed. “Diana and Actaeon.” Painting. 1579.
Centraal Museum, Utrecht, cat. 1952 no. 10. [Wright 1980,
p. 24]

Leandro Bassano, 1557—1622, tentatively attributed (also
attributed to Jacopo Bassano, Francesco Bassano). “Diana
and Actaeon” (“Actacon and the Nymphs). Painting,
sketch. Early work if by Leandro. Art Institute of Chi-
€ago, no. 39.2239. [Arslan 1960, p. 250 / also Berenson 1957,
p-17]

- “Diana and Actacon.” Painting. Private coll., Vi-
enna, in 1932, unlocated. [Arslan / Berenson, p. 251]

Hans Speckaert, ?—¢.1577, attributed. “Diana and Ac-




tacon.” Drawing. Lugt coll., Fondation Custodia, Paris.

[de Bosque 1985, pp. 62, 189f.—ill.]

. “Diana and Actacon.” Drawing. Szépmiivészeti

Muiizeum, Budapest. [Ibid.—ill.]

. “Diana and Actaeon.” Painting. Palazzo Patrizzi,
Rome. [Ibid.]

Francesco Mosca, ?—1578. “Diana and Actacon.” Marble
bas-relief. Museo Nazionale, Florence. [Bénézit 1976,
7:560]

Bernaert de Ryckere, ¢.1535-1590. “Diana Turns Actacon
into a Stag.” Painting. 1582. Szépmiivészeti Miizeum,
Budapest, no. 378 (652). [Budapest 1968, p. 600—ill.]

Luca Marenzio, 1553/54—1599. “Non al suo amante piit
Diana piacque” [Diana Never Pleased Her Lover More].
Madrigal. Text, Petrarca. Published Venice: 1584. [Grove
1980, 11:672]

Giordano Bruno, 1548—1600. (Actacon evoked in) De
Glevoici furori [On the Heroic Frenzies] part 1, dialogue
4. Collection of dialogues and sonnets. London: Charle-
wood, 1585. Modern edition, translated by P. E. Memmo,
Jr. (Chapel Hill: University of North Carolina Press,
1964). [Barkan 1980, pp. 342—45 / Davies 1986, pp. 215, 260]

Hendrik Goltzius, 1558—1617. “Diana and Actaeon.”
Drawing. ¢.1589. Hermitage, Leningrad, inv. 25594.
[Reznicek 1961, no. 109—ill.]

Samuel Daniel, 1562—1619. (Actacon story in) Delia, son-
net 5. In Contayning certayne sonnets: with the Complaint
of Rosamond (London: Waterson, 1592). [Bush 1963, p. 72
n. [ Barkan 1980, p. 340]

Abraham Fraunce, fl. 1587—1633. (Actacon evoked in) The
Countess of Pembrokes Ivychurch part 3. Poem. London:
Woodcocke, 1592. [Bush 1963, p. 71 7.]

Barnabe Barnes, c.1569—1609. (Actacon attacked by his
own emotions in) Elegy 3 of Parthenophil and Partheno-
phe: Sonnettes, Madrigals, Elegies, and Odes (London:
Wolfe, 1593). In modern edition by Sir Sidney Lee,
Elizabethan Sonnets, vol. 1 (Westminster: Constable, 1904).
[Bush 1963, p. 72 ». / Barkan 1980, p. 339]

Luis Barahona de Soto, 1548—1595. Fdbula de Actéon.
Poem, adaptation of Ovid. [DLE 1972, p. 88]

Paolo Fiammingo, 1540—~1596. “Diana and Actacon.”
Painting. / Engraved by Aegidius Sadeler (1570-1629).
[Pigler 1974, p. 71]

William Shakespeare, 1564—1616. (Titania and Bottom,
comic equivalents of Diana and Actacon, in) A Midsum-
mer Night’s Dream. Comedy. ¢.1595-96? Published
London: 1600; collected in First Folio, London: Jaggard,
1623. [Riverside 1974 / Barkan 1980, pp. 352—59]

. (Orsino likens himself to Actacon in) Twelfth
Night, or What You Will 1.1.18—22. Comedy. 1600—02.
First (?) performed Feb 2 1602, Middle Temple, London.
Published London: Jaggard, 1623 (First Folio). [Riverside
/ Barkan, pp. 34of. / Davies 1986, p. 111]

Bartholomew Griffin, *—1602. (Actacon prey to his own
emotions in) Fidessa, sonnet 8. London: Lownes, 1596.
In modern edition by Sidney Lee, Elizabethan Sonnets,
vol. 2 (Westminster: Constable, 1904). [Bush 1963, p. 72 7.
/ Barkan 1980, pp. 330f.]

Anonymous. Cycle of 5 tapestries depicting the myth of
Actaeon. Kunsthistorisches Museum, Vienna. 16th cen-

tury. [Warburg)]
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French School, after a work of school of Frans Floris
(previously attributed to Anthonie van Blocklandt). “Diana
and Actaeon.” Painting. Late 16th century. Louvre, no.
R.F. 1941—9. [Louvre 1979—86, 1:1590—ill.]

Joseph Heintz the Elder, 1564—1609. “Diana and Ac-
taeon.” Painting. £.1590-1600. Kunsthistorisches Mu-
seum, Vienna, inv. 115 (1521). [Zimmer 1971, no. At6—ill. /
Vienna 1973, p. 84—ill. / Hofmann 1987, no. 3.23—ill.] Copi.cs
(after print by Egidius Sadeler, by 1619) in Accademia,
Venice, inv. 159; Galleria Nazionale (Palazzo Barberini),
Rome, no. 1252; Germanisches Nationalmuseum, Nu-
remberg, inv. 1206; Szépmiivészeti Mizeum, Budapest;
others in private colls. See also Nicolas Poussin, 1614, below.
[Zimmer, no. A16.0.2.1-10—ill.] Terra-cotta relief, after Sad-
eler’s print, by Andrea Fantoni, in Accademia Carrara,
Bergamo. [Ibid., no. A16.0.4—ill.]

Adriaen de Vries, c.1550—1626. “Actacon” (?). Bronze stat-
uette. ¢.1600. Victoria and Albert Museum, London,
inv. Atrg—1910. [Warburg]

English School. Diana and Actacon Fountain. Late 16th/
early 17th century. Park, Nonsuch House. [Barkan 1980,
pp- 332f]

Ben Jonson, 1572—1637. (Earl of Essex as Actacon in)
Cynthia’s Revels, or The Fountaine of Selfe-Love 1.1, 5.2 and
passim. Satirical comedy. First performed Blackfriar’s
Theatre, London, 1600-01. Published London: 1601.
[Herford & Simpson 1932—50, vol. 4 / Barkan 1980, pp. 333ff. /
Barton 1984, pp. 73—81 / Le Comte 1944, pp. 69f.]

Cavaliere d’Arpino, 1568—1640. “Diana and Actacon”
(“Diana Turns Actacon into a Stag”). Painting. ¢.1601.
Louvre, Paris, inv. 250. [Louvre 1979—86, 2:166—ill. / Rome
1973, no. 20—ill.] Replica. c.1603—06. Szépmiivészeti
Mizeum, Budapest, no. 508 (210). [Budapest 1968,
p. 135 / Rome, no. 3o—ill.] Copies in Galleria Borghese,
Rome, inv. 414 (Bernardino Cesari, d. 1614); Musée des
Beaux-Arts, Valenciennes (anonymous, ¢.1700); Museo
Storzesco, Milan; Uffzi, Florence; Museo Civico,
Padua. [Pergola 1955—59, 2: no. 124—ill. / also Rome, no.
151—ill. ]

Agostino Carracci, 1557—1602, studio. “Diana and Ac-
tacon.” Painting. Wildenstein coll., New York. [Marafa-
rina 1976, no. 193—ill.]

Johann Rottenhammer, 1564—1625. “Diana and Actacon.”
Painting. 1602. Alte Pinakothek, Munich, inv. 1588.
[Munich 1983, p. 430—ill. / Lowenthal 1986, fig. 30]

. “Diana Turns Actacon into a Stag.” Painting.

Szépmiivészeti Mizeum, Budapest, no. ss2. [Budapest

1968, p. 592]

. “Diana and Actacon.” Painting. Nostitz coll.,

Niérodni Galeri, Prague. [Pigler 1974, p. 72]

, questionably attributed. “Diana and Actaeon.”
Painting. c.1597? Christ Church College Picture Gallery,
Oxford. [Byam Shaw 1967, no. 258—ill.]

Paulus Moreelse, 15711638, composition. “Diana and Ac-
tacon.” Engraving, executed by Jacob Matham, 16062
(Ryjksprentenkabinet, Amsterdam.) [de Jonge 1038, no. 12—
ill.]

John Day, 1574—1640. (Actacon evoked in) The Parliament
of Bees. 12 short dialogues in verse. 1607. Earliest extant
copy published London: Lee, 1641. [Cambridge 1983, p. 223]

Joachim Wtewael, 1566—1638. “Diana and Actacon.”
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Painting. 1607. Kunsthistorisches Museum, Vienna, inv.
1052 (798). [Lowenthal 1986, no. A-46—ill. / Vienna 1973,
p. 206—ill. / de Bosque 1985, p. 138—ill.]

. “Diana and Actaeon.” Painting. c.1606—10. Un-

located. [Lowenthal, no. A-sr—ill.]

. “Diana and Actacon.” Lost painting, c.1607—10,

presumed from copy in Musée de la Chartreuse, Douai.

[Ibid., no. C-35]

. “Diana and Actaeon.” Painting. 1612. Museum of

Fine Arts, Boston, inv. §7.119. [Ibid., no. A-6o—ill. / Boston

1985, p. 304—ill. / de Bosque, pp. 188, 191—ill.]

, attributed, figures (landscape by unknown master
in circle of Gillis van Coninxloo?). “Diana and Actaeon.”
Painting. c.1610? Upton House, Warwickshire, inv. 152.
[Lowenthal, no. B—2—ill]

Hendrik van Balen, 1575—1632. “Diana and Actacon.”
Painting. £.1605—08. Staatliche Gemildegalerie, Kassel,
no. G.K. 63. [d’Hulst 1982, fig. 27 / de Bosque 1985, pp. 18of—
ill.]

. “Diana and Acracon.” Painting. 1616. Kassel, no.

G.K. 64. [de Bosque, pp. 180f.—ill.]

and Abraham Govaerts, 1580—1626, attributed

(previously attributed to David Vinckeboons, 1576—1620).

“Diana and Actacon.” Painting. Moscow Museum, inv.

350. |Warburg]

. Further versions of the subject in Musée des

Beaux-Arts, Nantes; Stedelijk Prentenkabinet, Antwerp

(drawing). [de Bosque,—ill. / Bénézit 1976, 1:401]

. See also Jan Brueghel the Younger, below.

Jan Brueghel the Elder, 1568—1625, landscape, and Hen-
drik de Clerck, c.1570-1620, figures. “Diana and Ac-
tacon.” Painting. 1606—09. Nirodni Galeri, Prague,
inv. DO—4130. [Ertz 1979, no. 146—ill.]

. Painting; figures depicting the story of Diana and
Actacon added later by Frangois Le Moyne (1688—1737).
Hermitage, Leningrad, no. si4. [Pigler 1974, p- 71]

Annibale Carracci, 1560—1609, attributed, or Agostino
Carracci, 1557—1602, attributed. “Diana Bathing, Sur-
prised by Actaeon.” Painting. Musées Royaux des Beaux-
Arts (Musée d’Art Ancien), Brussels, inv. 732 (90). [Brus-
sels 1984a, p. 48—ill. / Malafarina 1976, no. 147—ill. / Ostrow
1966, no. 11/3]

Francis Bacon, 1561-1626. “Actaeon et Pentheus, sive cu-
riosus.” Chapter 10 of De sapientia veterwm. Mythological
compendium. London: Barker, 1609. / Translated as
“Actacon and Pentheus, or a Curious Man” by Arthur
Gorges in The Wisdome of the Ancients (London: Bill,
1619). Modern facsimile edition (bilingual), New York &
London: Garland, 1976. [Ipso / Bush 1963, p. 252]

Michelangelo da Caravaggio, 1571—1610, attributed. “Diana
and Her Nymphs Surprised by Actacon.” Painting.
¢.1609. Smith Art Gallery and Museum, Stirling, Scot-
land. [Wright 1976, p. 32]

Domenichino, 1581—1641. “Diana and Actacon.” Ceiling
fresco, part of “Life of Diana” cycle. 1609. Palazzo
Giustiniani-Odelscalchi, Bassano di Sutri. [Spear 1982, no.
34.111—ill.]

Nicolas Poussin, 1594—1665, questionably attributed. “Diana
and Actacon.” Painting, copy after engraving by Aegi-
dius Sadeler (1570—1629) after the painting by Joseph
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Heintz (c.15900—1600, Vienna). 16142 Louvre Paris, no.
R.F. 1979—s8. [Wright 198, no. Az3 / Louvre 1979—86, 4:300—
ill. / Blunt 1966, no. 148—ill. / Thuillier 1974, no. R63—ill.]
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men. [Ibid.]

Giovanni Battista Marino, 15690—1625. “Atteone.” Idyll.
No. 1 in La sampogna (Paris: Pacardo, 1620). [Getto
1962]

. (Mercury relates the story of Diana and Actacon
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Andreas Goetting, r.1570—-1625. “Diana and Her Nymphs
with Actaeon.” Painting. Museum Boymans-van Beunin-
gen, Rotterdam, cat. 1962 no. 1243. [Wright 1980, p. 142]
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Jacob Coelemans, 1700. [Pigler 1974, p. 71]

David Vinckeboons, 1576—1629, attributed. “Diana and
Actacon.” Painting. Musée des Beaux-Arts, Valen-
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Artemisia Gentileschi, 1503—1652/53. “The Bath of Diana,
with Five Nymphs, Actacon, and Two Dogs.” Painting.
1650. Lost. [Garrard 1989, p. 128]

Eustache Le Sueur, 1616—1655. “Diana and Actaeon.”
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Pictro Liberi, 1614—1687. “Diana and Actaeon.” Paint-
ing. Staatliche Museen, Betlin, no. 4ss. [Pigler 1974, p. 70]
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Actaeon.” Painting. 1734. Fondation Gottfried Keller,
Berne. [Royal Academy 1968, no. 679]
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(?), 1821, untraced. [Boyer, no. 100]

Andrea Locatelli, 1695—1741. “Diana and Actacon.”
Painting. Formerly Palazzo Barberini, Rome. [Voss 1924,
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[Butlin 1981, no. 781—ill.]

Peter Cornelius, 1783—1867, and studio. “Diana and Ac-
taeon.” Ceiling fresco. 1820/26. Gottersaal, Glyptothek,
Munich. [Glyptothek 1980, pp. 214ff.]
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Lost. [Ibid., no. 143b]
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ADMETUS. See ALcestis; APOLLO, as Shepherd.

ADONIS. The offspring of an incestuous relation-
ship between King Cinyras of Cyprus and his daugh-
ter, Myrrha, Adonis was a young hunter of great
beauty. His comeliness attracted the attention of the
goddess Aphrodite (Venus) and they became lovers;
Aphrodite bore him two children.

One day, despite Aphrodite’s constant fears for his
safety, Adonis went out hunting and was killed by
a wild boar. (In some versions of the myth, the boar
was cither a jealous Hephaestus or Ares in disguise.)





