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ters, the Acolides, became the islands that bear their

name. The acolian harp, an instrument played by

the wind, takes its name from Acolus.
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Qeuvres: Poémes antigues (Parls: Lemerre, 1852). [Pich
1976—81, vol. 1]
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AGAMEMNON. Son of Atreus, brother of Mene-
laus, and husband of Clytemnestra, Agamemnon
was the king of Mycenae (or Argos) and commander-
in-chief of the Greek forces against Troy. He had
great valor, but lacked decisiveness. I1is quarrel with
Achilles over the Trojan woman Briseis precipitated
the so-called “wrath of Achilles” and much of the
action in Homer’s liad.

Agamemnon returned from the Trojan War with
a captive concubine, Cassandra, daughter of King
Priam of Troy. In his absence his wife, Clytemnestra,
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after his arrival Agamemnon and Cassandra were
murdered by Aegisthus, with the connivance or
active participation of Clytemnestra. Clytemnestra’s
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non’s sacrifice of their daughter Iphigenia -at the
outset of the war as well as Agamemnon’s own
infidelities as the causes of her wrath. The murders
were later avenged by Agamemnon’s son, Orestes.
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The legend of Agamemnon was given new life in
the nineteenth century when Heinrich Schliemann,
a dedicated amateur archacologist, excavated the
shaft graves and “palace™ at Mycenae, one of the
major late Ielladic administrative centers. Among
the objects he discovered was a carefully wrought
gold funcrary mask, regarding which he proclaimed,
“T have gazed upon the face of Agamemnon.” Mod-
ern scholars are more cautious about the identity of
the tomb’s occupant, but the tomb and mask of
“Agamemnon” have nonetheless become a subject
for poets and painters.
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AGES OF THE WORLD. In his Works and Days,
the early Greek poet Hesiod enumerates five ages
of man: the Age of Gold, of Silver, of Bronze, of
Heroes, and of Iron. The Roman writer Ovid speaks
of only four ages, discounting the Age of Heroes.
The Golden Age was the period when Cronus
(Saturn) ruled the sky and men were as gods, with-
out toil or troubles. During the Silver Age, the
immortal gods of Olympus were the rulers of the
heavens; in this period men became impious and
arrogant and were destroyed by Zeus (Jupiter). Zeus
then created the Bronze Age, in which men became
violent and watlike, destroyed themselves, and dis-
appeared into Hades. After that came the Heroic
Age, according to Hesiod, when Zeus created a race
of men who were more godlike and just; this was
the age of the Trojan and Theban wars. The poet
describes these men as demigods, the forerunners of
the human race. Finally, there was the Iron Age, the
era in which Hesiod places himself and his fellows.
Characterizing it as an age when men toil ceaselessly,
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