From the Bigwood essay in Spellbound, Criterion Collection DVD:

“This sequence, now cut from the film, was the first of the dream episodes scheduled for shooting. The various arguments leading up to Dali’s hiring had left little time for the actual work. Not only did Dali’s ballroom set have to be built, but a way had to be discovered to turn Ingrid Bergman into a statue. “The idea … was that I would beomce in Gregory Peck’s ind, a statue,” she told Donald Spoto. “to do this, we shot the film in the reverse way in which it would appear on the screen. They put a pipe in my mouth, so I could breathe, and then a statue was actually made around me. I was dressed in a adraped Grecian gown, with a crown on my head and an arrow through my neck. Then the cameras rolled. I was in this statue, then I brok out and th eaction continued. We ran it backwards so it would appear as if I became a statue.” 

The Dali sketches for the statue sequence have lots of writing on them. The details about the arrow in the choker and the wings on the girl and so forth are all accompanied by written descriptions. 

Great photograph: Gregory Peck and Ingrid Bergman rehearsing the ballroom/statue sequence.

[bookmark: _GoBack]Salvador Dalí images courtesy Descharnes & Descharnes www.daliphoto.com, Salvador Dalí © Demart Pro Arte, B.V., 2002   [wrote to them on 19 Feb 2014)

Stills courtesy of the David O. Selznick Collection, Harry Ransom Research Center, The University of Texas at Austin
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