Calzabigi’s Euridice is more complex a character by far than the Eurydice of his prodigious forebear Poliziano. Poliziano’s Fabula di Orfeo, manifest in at least three revisions after its 1480 creation, represents the prototype of Orpheus in the Italian operatic tradition, the model upon which nearly three centuries of tradition were based. Poliziano’s Eurydice is a passive respondent in a drama that illustrates the actions of male characters. When Aristaeus pursues her, he expresses his lustful intentions and pursues Eurydice across the meadows. She flees, but her fright finds voice only in Aristaeus’ injunctions to calm down. In fact the only lines Eurydice speaks in the drama come in the moment of the netherworld failure. Eurydice’s moment of vocal expression echoes the Vergilian tropes. She does not, however, criticize Orpheus’ attempt. She merely observes what is happening. 
	Orpheo vien cantando alcuni versi lieti e volgesi. Euridice parla:
Oimè, che ’l troppo amore
	n’ha disfatti ambedua.
	Ecco ch’i’ ti son tolta a gran furore,
	né sono hormai più tua. 
	Ben tendo a te le braccia; ma non vale, 
	che ’ndreto son tirata. Orfeo mie, vale!  (Poliziano Orfeo )[footnoteRef:1] [1:  Text cited here is from the 1480 Fabula di Orpheo as edited by A. Tissoni Benvenuti (1986) in L’Orfeo del Poliziano, Medioevo e Umanesimo, 61 (Padova: Antenore).  Benvenuti’s annotations offer sensitive commentary on Poliziano’s rendering of his Vergilian and Ovidian antecedents.  ] 

	Orpheus advances while singing a few happy, Alas! For excessive love has undone us both. See how I am torn from you with great furor,
	and I now am yours no longer. I extend my arms to you, but it does me no good, for I am thrust back.
	Orpheus, my love, farewell.
Orpheus delivers a response of equal length and tries to follow Eurydice back into the realm of death (alla plutonia corte), but his advance is checked by the dread Fury Tisiphone. 
Vane son tue parole,
vano el pianto e ’l dolor: tua legge è ferma. (Poliziano Orfeo ) 
[bookmark: _GoBack]Poliziano creates this moment of action for Tisiphone, unprecedented in his classical sources — but not unnatural for this mythological figure. Both Ovid and Vergil have Charon the boatman bar Orpheus’ access to the receding Eurydice. Poliziano’s impulse to reproduce the vignette of his Mantuan forebear actually results in reducing Eurydice’s role to somewhat less involvement than had Vergil. The reduction unfortunately perpetuates Eurydice’s unvoicing.

L T
Pl P ik e e o i,
e e e kg o e e ik
[ —————————
s e s e s S b o i o
S ——
S ——
S

P —
s b i o, At e o A b b
P —
P —
O et
P R ———
D A —
[ —— ——
[ - ———
ot ot e B, P e g b et
M bk ey i it e et et

e
e B o o o e e




