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Summary: The story is from Cassandra’s perspective. It opens at Agamemnon’s palace after the war. Knowing that she will soon be murdered by Clytemnestra, she reflects back on her life to reevaluate what occurred throughout the Trojan War and her role in it. She knew Helen was never in Troy, knew Eumelos was the architect of the war so he could gain power, and knew she could not leave with Aeneas because he was fated to be a hero. But in keeping with her fate to be a seer no one believed, ultimately there was nothing she could do about it even though she internalized much of the blame and guilt. 
Narrative gain: 
· The version of the war is different than many other stories and adds an interesting twist to the story.
· Doing so presents Cassandra in a new light and certainly depicts her in a sympathetic manner.
· “I do not want to speak anymore. All the vanities and habits have been gutted; the places inside me where they could have grown back are laid waste. I feel no more sorry for myself than for others. I no longer want to prove anything. The laughter of this queen when Agamemnon stepped onto the red carpet went beyond all proof.” (Wolf, 8)
· It tells the story from her perspective which provides a distinctly female voice not generally heard in Greek myths.
· “Only here, at the uttermost rim of my life, can I name it to myself: There is something of everyone in me, so I have belonged completely to no one, and I have even understood their hatred for me.” (Wolf, 4)
· Cassandra is an incredibly well-developed and thoughtful character. She tells her own story and explains her own thoughts and emotions. 
· In explaining her interactions with Agamemnon, who blamed her for stirring up Poseidon against him, she said to him: “And Athena?” I asked coldly. “What did you sacrifice to her?” I saw him turn pale. All men are self-centered children. What, mockery, in the eyes of a woman? They cannot stand that. (Wolf, 9)
· Cassandra also shares an awesome perspective on Clytemnestra (since we all know how I am always looking for ways to defend Clytemnestra). “If Clytemnestra was the woman I thought she was, she could not share the throne with this nonentity [Agamemnon]. –She is the woman I thought she was. Besides that, she is racked with hatred. Most likely the weakling treated her vilely while he still controlled her, the way they all do. I not only know men but women as well, which is more difficult; and so I know that the queen cannot spare my life. A short time ago her glances told me so.” (Wolf, 9) 
· “I wanted to become a priestess. I wanted the gift of prophecy, come what may.” (Wolf, 36)
· The story also allows Wolf to focus on Cassandra as a woman and a marginalized member of society. This both empowers Cassandra and challenges social norms while recognizing that her fate could not be escaped. And, she extends that to other women too. 
· “Why did I want the gift of prophecy, come what may? To speak with my voice: the ultimate. I did not want anything more, anything different. If need be, I could prove that, but to whom? To the foreigners, impudent and reserved at the same time, who are standing around the chariot? Enough to make you laugh if anything still can: that my proneness to justify myself should have gone down only just before I did.” (Wolf, 4)
· “What do I mean by alive? What I mean by alive—not to shrink from what is most difficult: to change one’s image of oneself.” (Wolf, 21)
· “She [Clytemnestra] was doing what she had to do. She did not make things as they are, she is adapting to things as they are. Either she gets rid of her husband, this empty-headed ninny, and makes a good job of it, or she gives up herself: her life, her sovereignty, her lover—who, if I interpret the figure in the background correctly, also looks to be a self-centered ninny, but young, handsome, smooth-fleshed. She indicated to me with a shrug of her shoulders that what was happening had nothing to do with me personally. In different times nothing would have prevented us from calling each other sister.” (Wolf, 41)
· Cassandra does not begrudge Clytemnestra- she begrudges Agamemnon and society for forcing Clytemnestra into such a desperate situation!
· The stream of consciousness style again adds a different twist to how Greek stories are classically told and provides an insider’s look into Cassandra’s thought process.
· “We were supposed to smite the enemy, not know him! What impelled me to know him, when I could reveal to no one my shocking discovery: They are like us!? Was I trying to find out where I was going to die? Was I thinking about dying? Wasn’t I swollen with triumph like all of us? How quickly and completely we forget. War gives its people their shape.” (Wolf, 13)
· Cassandra questions the gods (or social norms) and seeks to understand her feelings and opinions on the matter even though the go against the social expectations. 
· “It was an honor for a mortal woman if a god wanted to lie with her, was it not? Yes it was. And the fact that the god I had appointed myself to serve wanted to possess my completely: wasn’t that natural? Yes of course. So, what was wrong? I should never, never have told Hecuba this dream! She would not leave off asking me prying questions.” (Wolf, 16)
· “The gift of prophecy. So that was it. A hot terror. I had dreamed of it. Believe me, not believe me—they would see. After all, in the long run it was impossible for people not to believe a person who proves she is right.” (Wolf, 23-24)
· Aeneas. Dear one. You understood long before you would admit it. It was obvious: The new masters would dictate their law to all the survivors. The earth was not large enough to escape them. You, Aeneas, had no choice: You had to snatch a couple of hundred people from death. You were their leader. ‘Soon, very soon, you will have to become a hero.’” (Wolf, 138)
· One of the most touching aspects of the story is the love between Aeneas and Cassandra that adds a very human element to the story. 
· “When we saw each other for the last time, he wanted to give me his ring, the snake ring. My eyes said no. He threw it from the cliff into the sea. The shining arc it described in the sunlight burned into my heart. No one will ever learn these all-important things about us.” (Wolf, 78)
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