





Gus Van Sant 
c/o Meno Film Co.
3rd Floor
1300 Northrup Ave NW
PORTLAND, OR  97209
 							16 July 2014
Dear Mr. Van Sant or others concerned,

I am writing an academic article, intended for a scholarly audience, in which I study the placement and meaning of various paintings and sculptures in the sets of Psycho. Although the piece began as a study of Hitchcock’s 1960 film, I have determined that the article cannot be complete without a substantial coda on the analysis of the artwork in your 1998 film also.

I propose, if you will consent, that we meet and I pose some questions to you. I would gladly travel to interview you or make inquiries in writing. I wish to ask about your artistic intentions and methods related to the artworks that decorate the sets of your Psycho. I have noted Hitchcock’s application of several pieces; and I would like to ask you directly about your response to his art.

Some examples of issues that interest me. I hope you have not wearied of talking about your film.
The golden folded hands on Mrs. Bates’ dressing table are the same prop used in the 1960 film, as you indicate to Anne Heche and Vince Vaughn in the voice-over commentary on the DVD. The reuse itself is remarkable. And drawing your interlocutors’ attention to the detail made it clear that this detail was of importance to you. How and why did you choose to reuse this prop? Other props are merely similar to their counterparts in the other film.

In the parlour of the Bates Motel, your set design takes great care to place Titian’s Venus with a Mirror and two Cupids in the same spot it occupied in Hitchcock’s mise en scene. And the other paintings on the room’s walls — all but one of which I can identify — continue in your film the theme Hitchcock evoked. The directorial choices that led the design to replace, say, the Susannah and the Elders with Fragonard’s The Bolt, or Rubens’ Judgment of Paris where Hitchcock placed Boucher’s Venus at the Bath — these fascinate me. For the choice to reuse or substitute cuts to the heart of reception studies as keenly as anything manifest in other aspects of your remarkable project. 

Two sculptures in the Bates home play an important role in my own attempt to understand your cinematic art. The Cupid (attributed to Houdon) at the base of the staircase attracts the attention of Arbogast and then of Lila in your film, just as it does with Hitchcock’s characters. And your use of the same bronze in the same spot is a thoughtful homage to your antecedent. 

I have a burning question about the decision to place Giambologna’s Mercury in Mrs. Bates’ bedroom, where Hitchcock’s set had Verlet’s Le Doleur d’Orphée. That particular statue, in the case of each film, is the crucial artwork for my consideration of each director’s outlook. Your use of Hermes/Mercury’s essential role in Greek mythology is extraordinarily astute. I need to ask whether your intention was to use the Hermes myth exactly so?

Nearly twenty works of classical art lurk in the sets of Psycho. I have formed opinions about how they figure into the theme of each scene and the film’s overall narrative. In the case of Hitchcock, I am largely left to my own intuition for explication of the props’ thematic importance. If I could interview you, I would be able to ascertain more reliably what the artistic intent is. 
[bookmark: _GoBack]
Would you kindly consider sitting down with me for a one-hour interview at some time and place that is easy for you? Telephone or Skype is acceptable to me, even if I think we would use time more efficiently meeting face-to-face. 

If you agree to correspond with me, I am of course willing to receive communications from an assistant. My contact details: 

     Roger Macfarlane   work: 801.422.2864   cell: 801.360.2319
             email: macfarlane@byu.edu               mail: as on the stationery

Please let me know how I can inquire further. 

Yours sincerely,

Roger T. Macfarlane, PhD
Ancient Studies Professorship
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