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Alfred Hitchcock Collection

Folder 579
	Psycho (script)
   trailer script
	“stenographic: rush  25 copies please   Please Return to Peggy “Psycho” set”
  page 2 is where there would be script for the description of Arbogast’s fall and the broken back. It’s not here, though. They must have improvised on the set. 
	IMPORTANTLY: I am looking for mention of particular artworks. There is none. Instead, page 2 identifies “the room, from Hitchcock’s point-of-view, note the cosmetics on the dressing table, the clothes closet, the still unmade bed.” 
   No item of artwork is identified. 

   page 4. The Van Mieris is identified as “picture which covers the peep-hole” 
	page 4, still: “He pauses as if having made up his mind to say something more definite about that picture which covers the peephole [sic]. He goes to it, deliberatel, is about to touch it, pauses, changes his mind / HITCHCOCK (cont’d) / ‘This picture …. suppose I just say, it’s of great significance.’ (Turns away, almost reluctantly, starts out) ‘The girl was given the cabin next door … Cabin one. That’s where the first crime was committed.’ / He goes out.”



Folder 581
	Psycho (budget)
   “Summary of Detail Picture Cost” … “Production No.: #9401”
    acct no 809 Talent _ _ Page 3 
	interesting to compare salaries
		Tony Perkins — Norman	10 wk	$4000.00	40,000.00
		Janet Leigh — Marion	3 wk	$8333.33	25,000.00
		Vera Miles — Lila         	10 wk $1750.00	17,500.00
		John Gavin — Sam        	6 wk  	$5000.00	30,000.00

    acct no 821 Set Dressing _ _ Page 6
	total cost here is $16,820.00 and it’s itemized by category, but not by item.
	Property Rentals totals $3,500.00, the second largest category. But, it doesn’t get granulated. Property Materials and Purchases, likewise, is not granulated but its item is $500.00. 
	The Property — Set Dresser is paid 9 wks @ $325.00 or $2925.00. 
	The largest item is $4750 for Property Labor _ Dressing, Redress & Strike.






Paramount Pictures Productions  Records — Psycho Costs 
  Box 157, folder 2
	interesting for containing actual costs vs. budgeted items
	
   	 “Cost Thru February 12th, 1960 … item 821 — Set Dressing … (budget) 16,820 … (cost thru 2-12-60) $19,886.17”

“Cost Thru March 4th, 1960 … item 821 — Set Dressing … (budget) 16,820 … (cost thru 3-4-60) $21,540.03”

Requested PHOTOCOPY of one page: “A[ccount]/C[ode] 821 Set Dressing” because it shows the most itemization I ever see and it shows where the production went over budget. This is covering “thru March 4th, 1960”, page 9.

They budgeted $500 for Prop Purchases and spent $799.17.
They budgeted $3500 for Prop Rentals and spent $3931.94.
They budgeted $1500 for Prop Manufactured and spent $2,294.28.
  These figures do not include “Action Props” (like cars etc.) nor do they include draperies etc. 
They budgeted $300.00 for Prop Cleaning — Loss and Damage” and spent $131.29.





Alfred Hitchcock Collection again,
Folder 408 — Marnie (script)  [identical content, except for pagination, to the “story outline for production design” which is in folder 490.]

This is actually the transcript of a dialogue involving Bob Boyle, Hitchcock and Evan Hunter. It involves the conceptualization of the Set Design for the film. The discussion is dated 4 Feb 1963.

Working through it, there’s never really much detail given about the Set Dressing. However, at one point, this takes place on Page 35: 
	Hitchcock: “… The psychiatrist’s office you’ll have to find out about. It’s pretty uncomplicated, isn’t it?
	Boyle: “Just a very simple room. Couch and chair. Desk and some books.
	Hunter: “Pictures on the wall?
	Boyle: “I’d just done one recently. Few pictures.
	Hunter: “I was told recently that psychiatrists nowadays like to … instead of .. the old notion was to have it rather a sterile room … you know, would upset a patient in any way or cause him to speculate about anything othere than himself, but that now more and more the personalities are intruding into the room. Their own hobbies, their own interests, etc., so that the figure is not as remote — which might be something interesting to consider in terms of Roman.”

	Hitchcock: “We could look into that. We can probably get some photographs of psychiatrists’ offfices. There are a couple of men … // Peg’s got the name of the psychiatrist — local man that we can et the information from.”

Hitchcock is clearly closely involved in the creation of the narrative. 

	early in the dialogue, on p. 9 Hitchcock is talking about how they will have established Marnie’s reputation for the viewer early in the film “In one of those streets where they have all those steps … you know, the whitewash steps. This, again, is a tremendous contrast because, you see, we’ve practically shown we’ve done all this cinematically. We’ve told the mystery of this girl in a series of images of pictures and settings and backgrounds. That’s why they’re all very important because they do make statements all the time. Now we get this cheesy, || long Baltimore residential street. It’s almost like a  … you haven’t been to Baltimore, have you…..?

	page 11: Hitchcock: “… And we play the whole scene — and the girl’s familiar with the place and there’ll be a kitchen required.
		Hunter: “This should be a pretty dowdy place.
		Hitchcock: “Oh, it will be dowdy. Bob, we’ll eventually get the photographs of the real interior there. That’ll all be done. We’ll get all that. But the external atmosphere  is very important …” 


A couple of catalogs for public auctions were published for the sale of Twenty-Century Fox properties. There must be something analogous for Paramount. Why not?

Sotheby, Parke-Bernet Los Angeles, Movie Memorabilia: inactive properties including furniture, decorative objects, paintings, posters, set sketches & other decorations, full size & model boats and ships, airplanes, model trains; the property of Twentieth Century – Fox Film Corporation (Sotheby, Parke-Bernet Los Angeles: Los Angeles, 1971). 

    HBLL owns it: 
NK 570 .S67L no.25
      Check LC subject: Motion pictures--Setting and scenery--Catalogs.


Christie, Manson & Woods, European furniture, paintings and objects of art from the collection of Paramount Pictures : [auction catalogue]. New York: Christie, Manson & Woods, 1989.
	In Herrick Library, Periodicals Annex.
 


Looked and found nothing. But summon it anyway. It can perhaps have advice for how the items were selected and identified.

Look, also for Christies, Important Old Master Paintings and Sculpture. wed 10 Jan 1990.
This is advertized inside the collection of European Furniture and will likely have representative pieces. There is still the chance that items used in Psycho were also used in other Paramount films. 

ORDERED via ILL on 18 Aug


Look into the picture on the wall over the hotel bed.
Marion has a set of pictures in her own bedroom.
 Lowry’s office contrasts barren vs. lush when Cassidy is talking to Marion.

Van Sant has plowed field vs. map of Arizona.

You see the picture over the hotel bed in Van Sant.
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