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and Vulcan” {on a cloud). Painting, 17th century. Mu-
zeum Narodowe, Warsaw, inv. 120741, on display at
Belweder Palace, [Warsaw 1969, no. 1s45—ill.]

Italian School, “Jupiter and Juno.” Painting. 17th cen-
tury, Formerly Comendadoras coll., Madrid, unlocated.
[Lépez Torrijos 1985, pp. 266, 416 no. n—ill.]

North Netherlandish School, “Portrait Bust of Juno.”
Painting, 17th century, Academic Voor Hoger Bouw-
kundig Onderwijs, Amsterdam, cat. 1976 no, Az5196.
[Wright 1980, p. 309]

Balthasar Permoser, 16511732, “Junc.” Sandstone stane,
pair with “Jupiter” (originally part of a group of 4, Mars
and Venus destroyed). ¢.1705—06. Museum des Kunst-
handwerks, Leipzig. [Asche 1966, no. P38, pls. 41-42]

Benjamin Thomae, 1682—1751. “Juno.” Sandstone statue,
pair with “Jupiter.” ¢.1718. Wallpavillon, Zwinger,
Dresden. [Asche 1966, no. Ta4, pl. 160f.]

Jacob de Wit, 1605—1754. “Juno.” Ceiling painting, ¢.1719.
Lost. / Drawing. Prentenkabinett, Rijksuniversiteit, Lei-
den. [Staring 1958, pp. 143f,, pl. 83]

. “Jupiter and Juno.” Chimney painting,. 1746, He-
rengracht 468, Amsterdam. [Ibid., p. 153, pl. 48]

Frangois Le Moyne, 1688--1737. “Glorification of Juno.”
Painting. ¢.1720-24. Unlocated. [Bordeaux 1984, no. 35—
ill.]

. “Juno, Iris, and Flora.” Painting. Louvre, Paris,
inv, 6717, [Louvte 1079—86, 4:47—ill. / Bordeaux, no. 34—ill.]

Johann Joseph Fux, 1660—1741. Giumnone placata [Juno
Appeased]. Opera (festa teatrale). Libretto, Ippolito Za-
nelli, First performed 10 Nov 1725, Hoftheater, Vienna,
[Grove 1980, 7:46]

Giovanni Battista Tiepolo, 1696—1770. “Juno with For-
tuna and Venus.” Fresco. 1731. Formerly Palazzo Ar-
chinto, Milan, destroyed 1943, [Pallucchini 1968, no. sr—ili
/ Morassi 1962, p. 25—ill.]

(and collaborator?), “Juno and Luna.” Painting,

representing Air, part of “Elements” series for Villa

Girola, Como. ¢.1740. Timken coll., New York, [Palluc-

chini, no. 136—ill. / Morassi, p. 36—ill.; cf. p. 1]

. “Juno and the Peacock on Clouds.” Grisaille fresco
{detached), from Palazzo Sagredo, Venice. £.1750. Crespi
coll., Milan. [Pallucchini, no. 196—ill. / Morasst, p. 27—ill.]

Gerard Hoet the Elder, 1648—1733. “Juno.” Painting.
Castle Slagenburg, Doctinchem, [Warburg]

Henry Fielding, r707-1754. “An Interlude between Jupi-
ter, Juno, Apollo, and Mercory,” Comic interlude.
¢.1736—37. In Miscellanies, vol. 1 (London: Millar, 1743).
Modern edition by H. K. Miller (Middletown, Conn.:
Wesleyan University Press, 1972). [Nicoll 195966, 2:328]

Benedetto Marcello, 1636—-1739. Le nozze di Giove ¢
Giunone [The Marriage of Jove and Juno]. Cantata, for
a royal wedding. [Grove 1980, 11:649]

Niceola de’ Marini, 1704—1790, libretto, I natale di Gin-
none [The Birth of Juno]. Serenata. First performed
1742, Palermo. Libretto published in Réme (Palermo:
Rapetti, 1776. [DELI 196670, 3:511]

Charles-Joseph Natoire, 17o0—1777. “Tupiter and Juno
[or Callisto?].” Painting. 1745, Nationalmuseum, Stock-
holm. [Boyer 1949, no. 70]

Jean-Philippe Rameau, 1683—1764. Platée, on, Junon ja-
louse [Platée, or, Juno Jealous]. Opera {comédie lyrique).
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Libtetto, J. Autrcau and A. J. Le Valois d’Orville. First
performed 31 Mar 1745, Versailles. [Girdlestone 1933, pp.
41235 / Grove 1980, [5:564, $66, §70]

Corrado Giaquinto, 1703—1765. (Juno in) “Apotheosis of
the Spanish Monarchy” (?). Ceiling painting, for Palazzo
Santa Croce, Palermo. Now in Palazzo Rondinini-
Sanseverino, Rome. £.1751¢ / Study. National Gallery,
London, inv. 6229. [London 1986, p. 232—ill.}

. (Juno in) “The Birth of the Sun and the Triumph
of Bacchus.” Painting. Prado, Madrid, inv. 103. [Prade
1985, P. 243]

Carle van Loo, 1705—17685, “Juno.” Painting. Hermitage,
Leningrad. [Bénézit 1976, 6:730]

Christian Joseph Lidarti, 1730—c.1793. La twteln contras-
tata fra Giunone, Movte ¢ Mevenrio, col gindizio di Giove
[The Guardianship Contested among Juno, Mars, and
Mercury, with the Judgment of Jove]. Dramatic musical
composition. 1767. [Grove 1980, 1c:827]

Joshua Reynolds, 1723—1792. “Annabella, Lady Blake, as
Juno.” Painting. Exhibited 1769. Sold New York, 1915,
unlocated. [Waterhouse 1941, p. 60—ill.]

Johan Tobias Sergel, r740-1814. “Jupiter and Juno.”
Sculpture, £1769—70. Nationalmuseum, Stockholm, no.
489. [Pressly 1081, pl. 29 / Gothe 1921, no. 12—ill.]

James Barry, 1741—1806, “Jupiter and Juno on Mount
Ida” Tainting, £.1773. Unlocated. [Pressly 1981, no. u)
Erching after. 2 states, 1777, ¢.1790, [Tbid,, no, P.u—ilL,)

. “Tupiter and Juno on Mount Ida.” Painting. ¢.1804.
Sheffield City Art Galleries, England. [Ibid., no. 35—ill;
cf. no. P.3o]

Antoine Frangois Callet, 1741-1823. “Spring: Homage of
the Roman Ladies to Juno.” Painting, design for Gobe-
lins tapestry series “The Four Seasons.” 1787, Musée,
Amiens, on deposit from Louvre, inv. 3103. [Louvre 1979—
86, 395, 5:217]

French School. “Juno Receiving Garments from a Young
Man.” Painting. 18th century. Galleria Palatina, Palazzo
Pitti, Florence. [Pitti 1966, p. 238—ill.}

Italian School. “Juno.” Alabaster bust. 18th century.
Galleria Borghese, Rome, inv. 146. [Faldi 1954, no. 2—ill.]

Angelica Kauffinann, 1741-1807, attributed. “Juno.”
Ceiling painting, from Ashburton House. Formerly
Litchfield Gallery, London, unlocated. [Manners & Wil-
liamnson 1924, p. 195]

Franz Volkert, 17781845, Junon protectvice. Comic opera.
First performed 1816, Leopoldstadt, [Clément & Larousse
1969, 1:628)

Simon Mayr, 1763—1845. La figlia dell’ aria, ossia, La ven-
detta df Giunone [The Daughter of Air, or, The Vendetta
of Juno]. Opera (dramma per musica). Libretto, G.
Rossi. First performed Lent 1817, San Carlo, Naples.
[Grove 1980, m:860]

Thomas Wade, 1805—1875. “The Nuptials of Juno.” Poem.
In Tasso and the Sisters (London: Letts Jr., 1825). [Bush
1937, PP 171, 350]

Gilbert Abbott A Beckett, 13111856, Canght Courting;
o, Juno, by Jove! Burletta, First performed 2 Aug 1834,
London. [Nicoll 195966, 4:249]

William Leman Rede, 1802—1847. Jupiter and Juno; or,
The Roné Reformed. Farce/burletta. First performed 26
Feb 1835, Strand Theatre, London. [Nicoll 195966, 4:607]

Luigi Catani, 17621840, “Tuno.” Fresco. Sala dell’ Edu-

cazione di Giove, Palazzo Pirti, Florence. [Pitd 1966,
. 241

Alla]toine-l;ouis Barye, 1796—1875. (Juno, with Minerva
and Venus, in) “Candefabrum of Nine Lights.” Bronze
candlestick. ¢,1847. Walters Art Gallery, Baltimore, [Benge
1984, pp. sof.—ill.] Bronze edition of the 3 figures, by 18ss.
{ Bronze edition of separate figures, by 1855, Baltitmore;
elsewhere. [Ibid., fig. 146 / also Pivar 1974, no. Frg—ill]

Walter Savage Landor, r775—1864. “Hymn and Offering
of "Terpander to Juno.” Poem. In Hellenics, revised edi-
tion (Edinburgh: Nichol, 1859). [Wheeler 1037, vol. 2225]

Jean-Auguste-Dominique Ingres, r780—1867. “Tuno.”
Painting. Art market, U.S.A.; in 1954, [Wildenstein 1954,
no. 262—ill.]

Aubrey de Vere, 1814—1902. “A Statue of Juno.” Poem.
In Poetical Works (London: Kegan Paul, Trench, 1884).
[Boswell 1082, p, 85]

Hector Le Roux, 1829—1900. “Juno at Nauplia.” Detail
{now obscured) of ceiling painting. 1889. Cabinet de
Marie Antoinette, Louvre, Paris (inv. 20089). [Louvre
1979—86, 4:53] Sketch after. Louvre, inv. 20535, [Ibid.]

Anonymous. June. Musical farce. First performed 7 Sep
1896, Brighton. Title changed to The Gay Goddess, 1908.
[Nicoll 195966, 5:701]

Carl Spitteler, 1845—1924. Hera die Braut [Hera the Bride]
(Hera, in love with Apollo, masries Zeus), part 2 of
Olympischer Frithling |Olympian Spring]. Epic poem,
1900-06. / Revised, published Jena: Diedericks, 1910.
[Butler 1958, p. 321]

Lovis Corinth, 1858—1925. “Juno, Juno!” Lithograph, let-
ter I/] from “ABC” series. 1917, [Schwarz 1922, no. Lis]
W. Blake Richmond, 1842—1921. “Hera and Hephais-
tos.” Painting. Art Gallery, Toronto. {Hunger 1950, p. 136]
Sean OCasey, 1880—1064.. June and the Payeock (symbolic
evocation of the myth in titfe). Tragedy. First performed
1924, Abbey Theatre, Dublin. [McGraw-Hill 1984, 4:3£]

Prancis Picabia, 1878—1953. “Hera.” Surrealistic painting.
21929, Private coll,, Paris. [Camficld 1979, p. 237, fig. 314. /
also Borras 1985, no. s37—ill.]

Georges Braque, 1882—1963. “Hera and Themis.” Etched-
plaster relief, after Hesiod. 1931—-32. [Braque 1061, p. 76—
ill. / Fumet rgs1, introduction; cf. nos. 2t-28—ill.]

. “Helios” (“Hera™). Color lithograph. 1946-48.
[Braque, no. 29—ill. / Cogniat 1980, fig, 39—ill.]

William Empson, 1906—1984. “Invitation to Juno.” Poem.
In Poems (London: Chatto & Windus, 1935). [Ipso /
CLC 1981, 19:155} .

Aristide Maillol, 1861-1944. “Juno.” Lithograph. [Guérin
1965, 10, 274—ill.]

Paul Valéry, 1871-1945, “L’histoire d'Hera” [The Story
of Hera]. Prose poem. In Histoires bristes (Paris: Galli-
mard, 1950). {Hytier 1957—60, vol. 2 / Mathews 1956—71, vol.
2]

Robert Graves, 1805—198s. (Zeus and Hera complain about)
“The Weather of Olympus.” Poem, In Poems, 1938-1945
{London; Cassell, 1945). [Graves 1975]

Raoul Dufy, 18771953, “Juno,” Painting. Sold Hétel
Rameau, Versailles, 1984, unlocated. [Laffaille 1985, no.
2038—ill.]

Jules Olitski, 1922— “Juno Emanation—s.” Abstract
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painting. 1979, M. Knoedler & Co., New York, in 1981.
[Moffetr 1981, ph. 135]

Carolyn Kizer, 1925—. “Hera, Hung from the Sky.” Poem,
In Mevmaids in the Basewent (Port Townsend, Wash.:
Copper Canyon Dress, 1984). [Ipso]

HERACLES. The son of Zeus (Jupiter) and Alc-
mene, wife of Amphitryon, Heracles (Hercules) be-
came the exemplary Greek hero through the famous
twelve labors and other adventures. In youth he was
known by the patronym Alcides, after his earthly
grandfather Alcaeus, father of Amphitryon. The or-
igin of the name Heracles (“Glory of Hera”) is
unclear; however, almost all of Heracles’ deeds and
sufferings grew out of Hera’s spite.

A complex figure, Heracles was endowed with near
godlike strength, courage, and fortitude, yet showed
his humanity in a violent temper, a lack of temper-
ance (patticularly in drink), and an insatiable amo-
rousness. 'These negative traits were easily forgiven
in view of his generosity, defense of the threatened
or oppressed, and expense of energy for the causc
of right, but they caused him many hardships and
eventually contributed to his death. According to
the sophust Prodicus, as a young man Alcides was
given the choice of a life of pleasure or virtue; he
chose the latter, with its attendant trials, but did not
entirely renounce the former.

The adventuzres of Heracles cited in Greek and
Roman myth are varied and numerous. As a child,
he escaped death at the hands of Hera (Juno) by
strangling the snakes she placed in his cradle. Edu-
cated by the greatest experts in archery, wrestling,
and music, he showed his violence and unpredicta-
bility when he slew his music tutor, Linus. As a
young man he was sent to tend the herds of Am-
phittyon on Mount Cithaecron, where he killed a
marauding lion and thus proved his skill and brav-
ery. When he returned to Thebes, he martied Me-
gara, daughter of King Creon, but unwittingly mur-
dered their children in a fit of madness brought on
by Hera.

In penance, Heracles was obliged to undertake the
famous twelve labors, during which he also per-
formed many other exploits. These inchided sub-
duing the giant Antacus and the monster Cacus;
setting up the Pillars of Hercules at the limits of the
known world; establishing the Olympic Games; en-
gaging in a battle with Pholus and other centaurs
that resulted in the wounding and eventual death of
the wise centaur Chiron. He also rescued Alcestis
from Hades; sailed with the Argonauts; sacked the
city of Troy after its king, Laomedon, had refused
payment for the rescue of his daughter; and fought
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at the side of the Olympians against the insurgent
Giants.

After completing the labors, Heracles married Dei-
aneira of Calydon, but later fell in love with Iole, a
daughter of King Eurytus of Occhalia. For killing
her brother, he was sold into slavery to Queen
Omphale of Lydia for a year. His painful death,
brought about by his romantic entanglement with
both Iole and Deianeira, was followed by his ascen-
sion to Olympus, reconciliation with Hera, and
marriage to her daughter Hebe.

Heracles has been portrayed as both a hero and a
god, a dual role that was debated by scholars as
carly as the fifth century BCE, when the historian
Herodotus identified the divine and mortal Heracles
as two different figures. He was worshiped through-
out Greece, especially among the Dorjans, In Rome
lie was said to have abolished human sacrifice among
the Sabines. Evander, the legendary founder of Rome,
was said to have especially revered Hercules as a

od.
gSo complex were the legends surrounding Heracles
that Aristotle commented on the difficulty of writing
a unified epic or tragedy about him. However, Eu-
ripides and Sophocles did produce enduring trage-
dies centering on his death, and Aristophanes and
other comic poets successfully celebrated the hero’s
human foibles. Moralists and philosophers concen-
trated on the unselfish fortitude that allowed him to
labor for the good of man and achieve immortality
through his virtue.

A popular figure in classical art, Heracles was often
depicted with a lion-skin cloak, club, and bow. His
image was common not only in vase painting and
the minor arts, but also in monumental sculpture;
the metopes of the Temple of Zeus at Olympia
(c.460 BCE) take the twelve labors as their theme.
In the postclassical arts Heracles is often an allegor-
ical figure, representing strength and courage against
moral evils. Athena (Minerva), as goddess of wis-
dom and virtue, is his especial protector. In the
Middle Ages the hero’s rescue of Alcestis and his
apotheosis were sometimes interpreted as linking
him with Christ.

A sidelight on the theme is that of the “Gallic
Heracles.” Lucian claimed to have seen in Gaul a
picture of Heracles dragging his followers by deli-
cate chains of gold and amber fastened to their ears
and to his pierced tongue. This image became an
allegory of eloquence, reflecting a French claim to
Herculean origins. In Alciati’s Emblematn (1534
Heracles is depicted as “Typus Eloquentiac.”

Classical Sources. Homer, Hiad 8.366—69, 19.96—133; Od-
yssey 11.602—27. Hesiod, Shield of Heradles s7—480. Homeric
Hymns, “To Heracles.” Epicharmus, Heracles with Pholus;
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Hevacles’ Voyagre to the Sword-Beli of Hippolyta (fragment);
The Marvinge of Hebe, Herodotus, Heracles, History 2.44.
Sophocles, The Women of Trackis, Heracles. Buripides, Her-
acles, Orphic Hymms 12, “To Heracles.” Xenophon, Mesmo-
rabilia 1.210%. Theocritus, Tdylls 24, 25. Diodorus Siculus,
Bibliotecn 4. Apollodorus, Biblitera 4.8—8.1. Seneca, Her-
cueles fisrens, Hercules octaens. Pavsanias, Description of Greece
5.5.10, Hyginus, Fabulpe 20—36. Locian, Heracles, Dialggues
of the Dead 11, “Diogenes and Heracles,” 15, “Zeus, Ascle-
pius, and Heracles.”

Fusther Refevence. Karl Gabinsky, The Herahles Theme:
The Adaptations of the Hero in Literature from Homer to the
Twentieth Century (Totowa, N.J.: Rowman & Littefield,
1972).

Listings are aveanged under the following headings:
General List
Birth of Heracles
Infant Heracles and the Serpents
Choice of Heracles
Madness of Heracles
Pillars of Heracles
Heracles and Cacus
Heracles and Antacus
Heracles and Deiancira
Heracles and Iole
Heracles and Omphale
Death of Heracles
Apotheosis

See also TIERACLES, LABORS OF; also ALCESTIS; JASON,
and the Argonauts; LaomepoN; Opysseus, in Hades;
Prratrous, Wedding; PROMETHEUS, Freed; THESEUS,
and the Amazons; 'TITANS AND GIANTS.

General List

Anonymous French. (Hercules’ career treated in) Lbs-
toive ancienne fusqu’a César [Ancient History to Caesar]
folios ending with 123c (Paris MS). Prose history. Dic-
tated to Roger de Lille, 1208—30. MSS in Bibliothéque
Nationale, Paris, f. fr. 20r25; Morgan Library, New York,
MS 212; elsewhere, [Singerman 1986, p. 1355]

Anonymous French. (Adventures of Hercules in) Ovide
wmoralisé 0.1-1028. Poem, allegorized translation/elabora-
tion of Ovid’s Metamorphoses. £.1316—28. [de Boet 1015
36, vol, 3]

Jobn Gower, 1330t—1408. {Hercules presented in) Confes-
sio amantis sr082—102. Poem. 1390, Westminster:
Caxton, 1483. [Macaulay 18951902, vol. 2]

Coluccio Salutati, 1331-1406. De Inboribus Herculis [Of
Heracles’ Labors] (and other episodes). Poem, with mor-
alizations. £.1406, Modern edition by B. L. Ullman
(Zirich; Artemis, 1951). [DELI 1966—70, 5:26 / Trousson
1962, p. 86 / Galinksy 1972, pp. 196f., 226]

Raoul Lefevre, fl. £.1454—67. “Les prouesses et vaillances
du preux Hercules” [The Deeds and Bravery of Gallant
Hercules]. Last 6 chapters of Book 1 and entire Book 2
of Le recues! des hystosres de Troves. Prose romance. 1464,
/ English translation by William Caxton as The Recuyel!
of the Historyes of Troye (Bruges: Mansion, c.1474). /
Modern edition (of original French) by Marc Aeschbach

{Bern & New York: Lang, 1987). [DLF 195172, 01450 /
Galinsky 1972, pp. 191—94, 225]

Piero della Prancesca, 1410/12—1492. “Hercules.” Fresco
(detached, fragment). ¢.1464-70. Gardner Muscum,
Boston, no. Pisery. [Hendy 1974, p. 188—IL]

Cristoforo Landine, 1424—1504.. (Hercules epitomizes the
vitw activa in) Landini quaestiones comnldulenses. . .
Dialogues. Florence: ¢.1470. [Goldscheider 1951, p. 43]

Paolo di Stefano Badaloni, 1397—1478. “Labors [Deeds]
of Hercules.” Painting, depicting Hercules fighting the
Ceryncian Hind, Anteaus, and a centaur, in one com-
position. Metropolitan Museum, New York, no. rg71.1m5.4.
[Metropolitan 1980, p. 139—ill.]

Antonio del Pollaiuolo, 1432/33—1498. “Hercnles.” Bronze
statuette. Before ¢.1475—80? Frick Collection, New York,
no. 16.2.5. [Prick 196870, 3:22f—ill. { also Ertlinger 1978, no.
7—ill]

, attributed, “Hercules” (with head of Nemean
lion). Bronze staructte. Bode Museum, Berlin, [Ettlinger,
no, 16—iil.]

Bertoldo di Giovanni, ¢.1420—1491, attributed {executed
by studio after Bertoldo’s design?). “Hercules.” Bronze
statuette. Frick Collection, New York, no. 16.2.4. [Frick
1968—70, 3:43f—ilL]

, attributed, “Fercules.” Bronze statuette. Frederiks
coll., The Hague. [Ibid. { Pope-Hennessy 198sb, 2:303]

, attributed. “Hercules on Horseback.” Bronze stat-
uette. Pinacoteca Estense, Modena, [Pope-Hennessy]

Michelangelo, 1475-1564. “Hercules,” Marble statue.
149293, Lost. [Baldini 1982, no. 6 / Goldscheider 1964,
p. 223] Terra-cotta model, attributed to Michelangelo.
Casa Buonatroti, Florence. [Baldini, no. 55—ill]

. “Hercules” {or Samson?). Clay sketch model, for
unexecnted stamue, ¢.1525. Casa Buonarroti. [Baldini, no.
39—ill. / cf. Pope-Hennessy 1985b, 3:34, 48—ill.]

Bartolommeo Bellano, ¢.1440-1496/97. (Hercules in)
“The Mountain of Hell,” Bronze statuette. Victoria and
Albert Museum, London. [Pope-Hennessy 198sb, 2:85, 331]

Albrecht Diirer, 1471—1528. “Hercules” (Gallicus?). En-
graving (Bartsch no. 73). 1498, [Wind 1935—39, pp. 200ff—
ill, / Hallowell 1962, p. 249 / Strauss 1977b, no. 24 (as “Hercules
at the Crossroads” or. “Jealousy”)—ill. / also Galinsky 1972, pl.
12

. “Venus, Cupid, and Hercules,” Drawing. r506?
British Museum, no, s218/130. [Strauss 1974, 110, I506/58—
ill]

, studio, under Diirer’s direction (previously at-

tributed to Lucas van Leiden). Series of drawings, de-

picting deeds of Hercules, designs for series of medals

{unlocated). 1s10—11. Formerly Kunsthalle, Bremen, lost.

[1bid., nos. 1si/21--32—ill. ]

, previously attributed (Hans von Kulmbach?),
“Hercules Clubbing a Dragon.” Drawing. 1495—96. Kup-
ferstichkabinett, Berlin. [Ibid., no. XW.156-—ill.]

Antico, £.1460—1528. Set of bronze medallions representing
deeds of Hercules. 5 known, possibly others? ¢.15002 2
{(“Hercnles Strangling the Serpents,” “Hercules and the
Erymanthian Boar”) in Victoria and Albert Museum,
London. [Louvre 1975, no. 61]

. “Hercules with a Club.” Bronze sculpture. r.15197

Kunsthistorisches Museum, Vienna. [Ibid., no. 53}
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Desiderins Brasmus, 1466—1536. (Gallic Hercules evoked
in) Adagin (Chilindes adagioram). Compendium of ad-
ages. First published 1506; revised and expanded, pub-
lished Venice: Aldus Manutius, 1508, [Galinsky 972, p. 223
/ Hallowell 1962, p. 247]

Baldassare Peruzzi, 14811536, Cycle of grisaille frescoes
depicting the deeds of Hercules, 1508—09, Castello,
QOstia Antica, [Frommel 196768, no. r7—ill.]

Lazzaro Bastiani, c.1425—1512, “Hercules with Flock and
Hounds.” Painting. Late work. Musco Civico, Padua,
no. 170s. [Berenson 1957, p. 26]

Jean Lemaire de Belges, c.r473-1515/25. (Gallic Hercules
seen as ancestor of Charlemagne in} [Hustrations de Gaule
et singularites de Trove 2.469, 462. Poem., Paris: Marncf,
1512. [Hallowell 1962, p. 244

Guillaume Budé, 1468—1540. (Story of Hercules the El-
oquent [Gallic Hercules] in) Le lvre de Pinstitution du
prince chapter 14. Collection of apothegms, after Lucian.
£.1519, Paris: Foucher, 1547. [Galinsky 1972, p. 223 / Hal-
lowell 1962, pp. 247]

Florentine School, “Hercules and Triton,” “Hercules in
Repose.” Bronze statuettes. £.1500—20. “Triton,” Bode-
museum, Berlin, in 1907; “Repose,” 2 examples known,
Frick Collection, New York, no. 16.2.9; Scheufelen coll.,
Oberleuningen. [Frick rp68-70, 3148f.—ill.]

Franciabigio, 14821525, “The Temple of Hercules.” Paint-
ing. £.1516—20¢ Uffizi, Florence, inv. 600, [Uffizi 1970,
1o, Peze—ill. / Berenson 1963, p. 65)

Raphael, 1483—1520, school. “Gallic Hercules.” Drawing,
Ashmolean Muscum, Oxford. [Pigler 1974, p. 49¢]

Francesco da Sant’Agata, fl. 1401-1528. “Hercules.” Box-
wood statuette. 1520, Wallace Collection, London, no.
S.273. [Clapp 1970, 1:313]

Rosso Fiorentino, 14941540, composition. “The Labors
and Adventures of Hercules.” 6 engravings, executed
by Gian Jacopo Caraglio (Bartsch nos. 44—49). 1524.
Original designs lost. [Carroll 1987, nos. 9—14—ill;
of. nos. 15-16]

, and assistants, (Hercules [?] in) “Elephant fless-
delysée.” Fresco. 1535—40; repainted/restored 18th, 19th
centuries and 1961—66. Galerie Frangois I, Chiteau de
Fonraineblean. [Ibid., no. 83—ill.}

, composition. “Figure Costumed as Hercules.”
c.1530. Anonymous engraving (Bartsch no. 103). (Bib-
liothéque Nationale, Paris.) [Tbid., no. 1o7—ill.]

Albrecht Altdotfer, ¢.1480—1538. “Hercules and the Muse.”
Engraving (Bartsch no, 28), £,1520—25, [Winzinger 1963,
1o, 160—ill.]

Geofroy Tory, c.1480—1520. (Gallic Heracles in) Chasmp-
flewry fol. 6. Translation of Lucian’s Heracles, Paris: 1529,
[Galinsky 1972, p. 223 / Hallowell 1962, pp. 244, 247£.]

Giulio Romano, ¢.1499-1546, assistants, after designs by
Giulio. Hercules depicted in frescoes and stuccoes in Sala
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