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Notes:

· Reworking of Euripides’ original Iphigenia in Tauris.
· First performed in 1779, revised in 1781 in prose form, then again in 1786 in blank verse form. Most modern printings are of the final version. 
· Goethe uses unrhymed pentameters rather than French classical hexameter couplets, but the dramatic procedures echo more of Racine than of Euripides. 
· Reason and Civilization
· This was written during a middle period of Goethe’s career, in which he was exploring more classical themes, and started distancing himself from the Sturm und Drang movement to some degree. 
· The theme of reason is a very strong one; all five characters are willing to listen to it, listen to alternatives to tradition. 
· The tradition of blood sacrifice still lingers in the minds of the people of Tauris, even though Iphigenia has ended the practice of sacrificing strangers on the alter of Diana. The people of Tauris attribute the death of Thoas’s son to his agreeing to end the practice. 
· Also, Orestes and Pylades are still haunted by crimes and passions of the past. 
· Iphigenia also in the dilemma of having to deceive Thoas, which would be ungrateful to him and his hospitality. 
· Alternate proposals about how to resolve these dilemmas proposed. It all is resolved when Iphigenia confesses everything to Thoas, and appeals to his humanity to allow her, Orestes, and Pylades to freely leave Tauris. She also asks his forgiveness. Thoas is persuaded to grant both. 
· Thus, in this sense, though the plot is largely based on the Euripides play, the theme of civilization and letting go of the past connects Goethe’s version more to Aeschylus’s The Eumenides. 
· Interesting use of patterns/connections with prior events in the story
· Apollo tells Orestes to retrieve his sister from Tauris; Orestes thinks Apollo means his own sister Diana, so he goes there to steal the statue of Diana, but Apollo actually means Orestes’ sister, Iphigenia. Brother-sister pattern. 
· Tauris has a tradition of sacrificing foreigners to Diana, but Iphigenia, now a priestess of Diana, has ended the practice. Because she refuses King Thoas’s proposal of marriage, however, he commands that she sacrifice two recently captured foreigners, who happen to be Orestes and Pylades. Thus, just as Iphigenia was to be sacrificed by Agamemnon (and was rescued), so is Orestes to be sacrificed by a family member, Iphigenia (and ultimately get rescued).
· Comparison of Orestes’ crime to Clytemnestra’s:
Orestes: You have heard no more than the half of horror. 
Iphigenia: What else? Orestes and Electra live?
Orestes: You have no fears for Clytemnestra, then?
Iphigenia: She can be saved by neither hope nor fear.
· But Orestes probably can be saved by hope (Iphigenia’s healing) or fear (the Furies). 
·  
· Differences from Euripides version
· No deus ex machina; none of the gods directly intervene, which is very different from Euripides’ style. 
· In the Euripides version, Iphigenia does betray Thoas and Orestes does take the statue of Diana; but in Goethe’s version, neither occurs. Iphigenia and Orestes explain everything to Thoas, and Orestes works out that Apollo meant for him to take Iphigenia to Greece, not the statue of Diana. Thoas reluctantly allows them to leave. 
· In the Euripides version, Iphigenia, like Electra, requires that Orestes prove he is who he says he is. However, in Goethe’s version, she believes him almost immediately, whereas Orestes, though he doesn’t openly demand proof, doesn’t initially believe Iphigenia is his sister. 
·  Other interesting points
· There is no actual villain. All of the characters have good intentions overall, and it ends peacefully for all. 
· Everyone is willing to listen to reason, and to what conscience tells them is humanly right. 
· WHAT makes this play so critical in the history of ideas? Goethe’s articulation of Enlightenment mentality is embodied in the menschlichkeit of all involved here, with Thoas relenting in his overbearance and all enjoying relief in the end.
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