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OENONE

. “Ihe Other Oedipus.” Poem. In One Foot in Eden
(London: Faber & Faber, 1956). [Huberman, pp. 205, 213 /
Boswell 1982, p. 196]

Paul Angerer, 1927—. Legende von Oedipus. Cantata. Text,
Bayr’s Oedipass auf Kolonos (1946). First performed 1956.
[Hunger 1959, p. 250] ]

T. 8. Bliot, 1888—1965. The Elder Statesman. Verse drama,
based on Sophocles’ Osdipus at Colonus. First performed
Summer 1958, Edinburgh BFestival. Published London:
Faber & Faber; New York: Farrar, Straus & Cudahy,
1959. [Eliot 1962 / Smith 1074, p. 246 / Kenner 1964, pp. 339f.]

Kay Cicellis, 1026—. The Way i Colonas: A Greek Triptych.
3 novellas: “The Way to Colonos,” “The Return,” “The
Exile” [English titles of works written in Greek]. / Trans-
lated by Stratis Tsirkas (London: Secker & Warburg,
1960). [Ipso]

Gerhard Marcks, 1880—1981, “Oedipus and Antigone.”
Bronze sculpture. 1960. At least z casts. Ellis School,
Pittsburgh; private coll., New York. [Busch & Rudloff 1077,
no, 7so-—ill.]

Josephine Miles, 1o11—, “Qedipus.” Poem. In Negghbors
and. Constellations: Poews 1930—re60 (Bloomington: Indi-
ana University Press, 1960). [Ipso]

Gilbert Amy, 1936—. Incidental music for Sophocles” Ozd-
ipus at Colonss. First performed 1961—62, Paris. [Grove
1980, 1:339]

Roy Travis, r922—. The Passion of Oedipus. Opera. 1965,
First performed 8 Nov 1068, Opera Workshop, Univer-
sity of California, Los Angeles. [Baker 1084, p. 2332]

Giorgio de Chirico, 1888—1978. “Oedipus and Antigone”
{mannequin figures). Surrealistic painting, 1950-68,
Private coll., Rome. [de Chirico 107183, 6.3: no. 994—
ilL]

Robert Bagg, 1935—, “The Disease of Images,” part 2 of
“Epidauros.” Poem. In The Scrawny Sonncts and Other
Narvatives {Urbana & Chicago: University of Ilinois
Press, 1973). [Ipsc]

W. 8. Rendra, 1935—. (Javanese monk as) Oedipus at
Colomus. Tragedy. First performed 1974, Jogjakarta, In-
donesia. [McGraw-Hill 1084, 4:208]

Theodore Antoniow, 1935—. Oedipus at Colpnss. Qpera,
Libretto after Sophocles. First performed 6 July 1975,
Epidauruns. [Baker 1084, p- 64]

Anthony Hecht, 1922—. “Praise for Kolonos.” Poem. In
Miltions of Strange Shadows (New York: Atheneum, 1977).
[Ipso]

Vettor Pisani, 1934—. “The Tomb of Oedipus.” Sculpture-
installation, Guggenheim Museum, New York, 1982,
[Munich 1984, p. 46—ill.]

« Lee Breuer. The Gospel at Colonus. Gospel-music adapta-

tion of Sophocles. Music, Bob Telson. First performed
1983, Next Wave Festival, Brooklyn Academy of Music,
N.Y. Revived Mar 1988, Lunt-Fontanne Theatre, New
York. [New York Times, 3 Apr 1988, Section 2, p. 5]

Stephen Spender, 1909—. Oedipus ar Colones. Adaptation
of Sophacles, part of Spender’s translation of the Oedi-
pus trilogy. First performed 1983, Oxford. Published
New York: Random House, ¢.1085: [Vinson 1985, p. 820] A
passage published as a separate poem (“From Oedipus az
Colonus™) in Collected Poems, 1028—198 (New York: Ran-
dom House, 1086). [Ipso]
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OLYMPIANS/ Se

APHRODITE; AJOLLO; 7IRES; ZIKTEMIS, ATHENA, DE
METER; D1oNY$US; HepHAESTUS; HERA; HERMES; PoO-
SEIDON; ZEUS

. (1) A mountain in northern Greece,
considered /by the ancients as the home of the gods.
See GOpS AND GODDESSES; alis AENEAS, Apotheosis;
BeLLerorfion; D1oscurl; GANYMEDE; HEBE; JERA-
CLES, Apgtheosis; Momus; PsycHE; TANTALUS; TITANS
AND Grayrs. (2) A Phrygian flute-player said to have
been Marsyas’s teacher. Sez MARSYAS.

OM E, Sz HERACLES, and Omphale.

. Sez CroNUS; CYRELE.

ORESTES. The son of Agamemnon and Clytem- ’
nestra and the brother of Iphigenia, Electra, and ‘
Chrysothemis, Orestes is best known today through
the Oresteia trilogy of Aeschylus, produced in Ath-
ens in 458 BCE. The first tragedy, Agamemnon,
chronicles Agamemnon’s return after the Trojan War
and his murder at the hands of his wife, Clytemnes-
tra.
The Libation Beavers (Choephoroe) recounts the for-
tunes of Orestes, who, hearing of his father’s death,
returnéd to Argos after years of exile, accompanied
by his friend Pylades and under orders from Apollo
to avenge the murder. He was reunited with his
sister Electra, and together they vowed vengeance,
Orestes and Pylades first killed Clytemnestra’s lover,
Acgisthus. When Clytemnestra begged for her life
Orestes faltered, but he was reminded by Pylades of
his duty to Apollo and catried out his mission.
The Ewmenides describes Orestes’ quest to purify
himself of the matricide. Harried by Furies (Eumen- '
ides), he fled first to the sanctuary of Apollo at
Delphi, where the god instructed him to seek justice
from Athena at her temple in Athens. Athena re-
ferred the judgment of Orestes to a tribunal of
Athenian citizens, with the Furies serving as prose-
cutors and Orestes defending himself. The citizens
were split in their decision, and Athena intervened
to acquit Orestes,

A variant of the legend is told in Sophocles’ Electra
of ¢.418—410 BCE. After the murder of Agamemmnon,
Clytemnestra was plagued by disturbing dreams and
ordered her daughter Chrysothemis to offer liba-
tions at Agamemnon’s tomb. This inflamed her other
daughter, Electra, who was determined to avenge
her father’s murder. When Orestes and Pylades
reached Argos they sent out a false report of Orestes’

ORESTES

Guido delle Colonne, c.a2io—after 1287, (Orestes’ murder
of Clyremnesta in) Historia destructionis Troine {History
of the Destrnction of Troy]. Latin prose chronicle, after
Benoit de Sainve-Maure’s Roman de Troie (c.u6s). 1272—
87. Modern edition by Nathaniel . Griffin (Cambridge,
Mass.: Harvard University Press, with Medieval Acad-
emy of America, 1936; reprinted New York: Kraus, 1970).
/ Translated by M. E. Mcek (Bloomington: Indiana
University Press, 1974). [Benson 1980, p. 30)

death. Electra, who had been awaiting Orestes’ ar- ~Dante Alighieri, 1265—1321. {Voice of Pylades, claiming to

rival to exact revenge, now decided to kill Clytem-
nestra and Aegisthus herself and tried unsuccessfully
to persuade Chrysothemis to join her. However,
before she could act Orestes and Pylades entered the
palace and performed the executions. Euripides’
Electra, composed during the same period, follows
a similar story line with slight variations, including
Electra’s marriage (to a poor farmer, to ensure that
she would bear no son with a claim to the throne)
and her equal participation with Orestes in the
murder of Clyternnestra.

The Orestes of Buripides, composed in 408 BCE,
plays yet another variation on the theme. Orestes
was driven nedrly mad by the Furies, and both he
and Electra were sentenced to death by the citizens
of Argos for killing Clytemnestra. Agamemnon’s
brother Menelaus, returning from Troy with his
wife, Helen, arrived in Argos and assumed the re-
gency but refused to aid his kin. With the support
of Pylades, Orestes and Electra then tried to kill
Helen; when she miraculously vanished they took
her daughter ITermione hostage and set the palace
afire. Amid the confusion Apollo appeared, explain-
ing that Helen had been carried to heaven and that
Orestes was destined to be tried and acquitted at
Athens, to be married to Hermione, and to become
ruler of Argos.

Orestes also appears in Euripides’ Iphigenia in Tauris,
which records the liberation of Iphigenia from the
land of the Tauri, where Orestes had been sent to
steal a statue of Artemis as a means of expiation.

As a child, Orestes had been betrothed by Aga-
memnon to Hermione, daughter of Menelaus and
Helen. This pledge was broken at Troy when Men-
claus promised Hermione to Neoptolemus (Pyr-
rhus), son of Achilles. After returning from Tauris,
Orestes killed Neoptolemus at Delphi and reclaimed
Hermione. Orestes ruled Argos for seventy years
and upon his death received divine honors.

Classical Sources. Homer, Iliad 9.142. Aeschylus, The
Libation Bearers, The Enmenides. Pindar, Pythian Odes 134T,
Herodotus, History 4.103. Sophocles, Electra. Euripides,
Andromache, Electra; Iphigenin in Tauvis; Orestes. Ovid,

° Heroides 8; Metamorphoses 154807 Apollodorus, Biblisteca
E6.14,6.23—2¥, Hyginus, Fabulac 1o1, ir7—123, 261,
Orevtes huild Diana's Ghriiatad fpivi
See alse ANDROMACHE, IPHIGENIA, in Tauris.
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be Orestes, an example of charity in) Pusgatorio 13.32.
Completed £.1314? In The Divine Comedy. Poem, Fo-
ligno: Neumeister & Angelini, 1472. [Singleton 97075,
vol. z / Toyobee 1968, p. s10]

Giovanni Boccaccio, 1313—1375. “De Clitemestra, Micena-
rum regina” [Clytemnestra, Queen of Mycenae]. In De
mulicribus clavis [Concerning Famous Women]. Latin
verse compendium of mych and legend. 1361-75, Ulm:
Zainer, 1473, [Branca 1964—83, vol. ro / Guarino 1963]

John Gower, 1330¢--1408. (Tale of Orestes in) Confissio
amantis 3.1885--2105. Poem. ¢.1390. Westminster: Cax-
ton, 14.83. [Macaulay 18991902, vol. 2]

Fernin Pérez de Oliva, 110421533 La venganga de Aga-
mendn | Agamemnon Avenged]. Tragedy, adapted from
Sophocles’ Electrn. Burgos: 1528. / Modern facsimile
edition by A. Bonilla y San Martfn in Obras dramaticas
del siglo XV1, vol. 1 (Madrid: 1914). [Oxford 1978, p. 458 /
DLE 1972, p. 702]

Jan Gossaert, called Mabuse, £.1478—1533/36. “Orestes
Slays Aegisthus” (?). Drawing. Lugt coll,, Insticut Néer-
landais, Paris, [Rotterdam 1965, no. s7—ill.]

Hans Sachs, 1494—1576. Clitemnestra, die midevische Kin-
igen (Klytiimnestva, die blutdiirstige Kinigen) [Clytemnes-
tra, the Murderons (Bloodthirsty) Queen]. Tragedy.
Published 1554. In modern edition, Weske (Stuttgact:
1870-1908; Hildesheim: Olms, 1964). [McGraw-Hill 1984,
4:301]

Coriolano Martirano, c.1503-1558. Electra. Tragedy. In
Tragoediae (Naples: Simonetta, 1556). [DELI 196690,
31135

Peter Bornemisza, 1535—1585. Die Magyar Elehtva [The
Hungarian Electra]. Tragedy in prose, based on Soph-
ocles. First performed 15858, Protestant school, Hun-
gaty. [Czigdny 1984, p. 38 / McGraw-Hill 1984, p. 534 / Oxford
1983b, p. 400 / Brunel 1971, p. 381]

John Pikeryng, fl. 1560—67. A Newe Enterlude of Vice
Conieyning the Historye of Hovestes. Tragedy. London:
Gryffith, 1567. [Greg 1939—39, 1:126f, no, 48]

Pierre Matthieu, 1563—1621. Clyternnestre. Tragedy. Lyons:
Rigaud 1589, Modern edition by Gilles Ernst (Geneva:
Droz, 1984). [Stone 1974, pp- 87, 122f,, 206, 213 / DLLF 1084,
2:1437]

Thomas Dekker, 15709—1632, and Henry Chettle, 1565
1607. Ovestes’ Puries. Tragedy. First performed summer
1599, Rose Theatre, London. [DLE 1087, 62: 45]

William Shakespeare, 1564—1616. {Orestes theme paral-
leled in) Famiet, Tragedy. ¢.1600—01. London: 1603
{inferior text); collected in First Folio, London: Jaggard,
1623. [Riverside 1974 / see alsg Gilbert Mureay, “Hamlet and
Orestes,” in The Classical Tradition in Poetry (Cambridge, Mass.:

Harvard University Press, 1927)]
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Ben Jonson, 572—-1637. {Electra in} Royal entertainment
for coronation of James I, 15 March 1604, [Herdford &
Simpson 193250, vol. 7]

Thomas Heywood, 1573/74—1641. (Orestes’ revenge in)
Trotw Britanica: ov, Great Britaines Troy canto 15. Bpic
pocm. London: 1609. [Heywood 1974 / also Boas 1ss0,
p. 9] ‘

. (Episode, as above, in) The Iron Age Part .
Drama, partially derived from Trein Britanica. First per-
formed £.1612—13, London. Published London:; Okes,
1632, [Heywood 1874, vol. 3 / DLB 1987, 62101, 122fF. / also
Boas 1950, pp. 8aff. / Clark 1931, pp. 62f%]

Joost van den Viondel, 15871679, Elektra. Tragedy, after
Sophocles. First performed 1639, Municipal Theater,
Amsterdam. [Gassner & Quinn 1969, p. 902]

Pier Francesco Cavalli, 16021676, L'Egisto [Acgisthus].
Opera (favola dramatica musicale), Libretto, Giovanni
Faustini. First performed 1643, Teatro S. Cassiano,
Vienna. [Grove 1980, 4:23, 32 / Glover 1978, pp. 75-76, 112 /
Palisca 1968, pp. 123f. / Worsthorne 1954, pp. 15, o—13, 137]

Benedetto Ferrari, 1507/1604—1681. Egisto. Opera (dramma
per musica). Libretto, Faustini (though not named on
surviving MS). First performed 22 Jan 1651, Piacenza.
[Grove 1980, 61491, 492]

Nicolas Pradon, 1644—1698, Electre, Tragedy. First per-
formed 17 Dec 1677, Théftre Guénégaud, Paris. [Lan-
caster 1929~-42, pt. 4, 2:952 / DLLF 1084, 3:1785 / Brunel 1071,
p- 381]

Michel Le Clerc, 16221691, and Clande Boyer, 16182
1698. Oreste. 'Tragedy. First performed 27 Augf3 Sep
1681, Fontainebleau. fLancaster 1920—42, pt. 4, 2:952]

Giacomo Antonto Perti, 1661—1756. Oreste in Argo. Opera.
Libretto, Giacomo Antonio Bergamori. First performed
Carnival 1685, Modena. [Baker 1984, p- 1755 / Grove 1980,
14.1§56)

Hilaire Bernard de Requeleyne de Longepierre, 1659—
1721, Blectre. Tragedy. First performed 1702, Paris. Pub-
lished Taris: 1730. [Girdlestone 1972, pp. 167, 219 #. / Brunel
1971, pp. 194ff. / DLF 1951—72, 3:631]

Prosper Jolyot de Crébillon, 1674—1762. Electre. Tragedy.
First performed 1708, Paris. [Bruncl 1971, pp. 120fF., 1o1ff.
{ DLLF 1984, 1:566]

André Campra, 1660—1744.. (Electra takes refuge in Crete
after the murder of Clyternnestra in) Idomende. Opera.
Libretto, Antoine Danchet. First performed 1712, Paris.
[Grove 1980, 3:665 / cf. Einstein 1945, pp. 370, 387]

Lewis Theobald, 1688—1744.. Electra. Tragedy, after Soph-
ocles. London: Lintott, 1714, [Stratman 1966, p. 651 / Nicoll
195966, 2:359]

, libretto. Orestes, Opera. First performed Apr 1731,
Lincoln’s Inn Fields, London. [Nicoll / Brunel 1971, p. 38:]
Johann Augustin Kobelius, 1674-1731, attributed. Der
glitchliche Betrug, odev, Clythia und Ovrestes [The Fortunate
Deception, or, Clythia and Orestes]. Opera. Libretto,
composer? First performed 1716, Palace, Weissenfels,

[Grove 1980, 10:129]

John Hughes, 1677—1720. Orestes. Tragedy. London; 1717.
[Nicoll 195966, 2:238]

Benedetto Micheli, c.i7oo—after 15 Sep 1784. L'Oreste.
Opera seria. First performed 1723, Sala Capranica, Rome,
[Grove 1980, 12:266]
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Antonio Caldara, ¢.1670—1736, with Georg von Reutter
the Younger, r7o8—1772 (act 1), La forza dell® mmicizia,
ossiey, Pilade ed Oveste [The Strength of Friendship, or,
Pylades and Orestes], Opera. Libretro, Pasquini. First
performed 17 Aug 1728, Graz, [Grove 1980, 3:613, 5:773]

George Frideric Handel, 168s—1759. music, Oveste. Ballet-
opera {pasticcio), Libretto, adapted from G. Barloccl.
First performed 18 Dec 1734, Theatre Royal, Covent
Garden, London; choreography, Marie Sallé. [Keates 1085,
p. 182 / Hogwood 1984, pp. 125, 284 / Oxford 1082, p. 362 / Grove
1980, 8:116]

Giulio Cesare Becelli, 1686—1750. Oreste vendicato [Orestes
Vindicated] (Orestes’ trial and acquittal), Tragedy, Ve-
rona: Ramanzini, 1738, [DELI 1966—70, 1:208]

Prancesco Peo, 1691—1761. Ovreste, Serenata. First per-
formed zo Jan 1738, Palacio Buen Retiro, Madrid.
[Grove 1980, 6:466]

Luisa Bergalli-Gozzi, 1703—1779. Elettra. Tragedy. 1743,
[DELI 196670, 1:330]

Nicolaes Verkolje, 1653—1746, “Orestes and Pylades.”
Painting. Historisch Museum, Amsterdam, inv., A28673.
[Wright 1980, p. 469] :

Johann Ernst Galliard, c1687-1749. Oreste ¢ Pilade.
Opera. Unfinished, lost. [Grove 1980, 7:108]

Voltaire, 1604—1778. Oreste. Tragedy. First performed 12
Jan 1750, Comédie-Fraiigaise, Paris. [Moland 187785, vol.
5 / DLLF 1984, 1:2480 / Nicoll 195966, 3:60 / McGraw-Hill
1984, s:17]

Johann Jakob Bodmer, 1698—1783. Electra, oder, Diz ge
véiichte Uebeltat [Electra, or, The Evil Deed Righted].
Tragedy. Vienna & Leipzig: 1760. [Brunel 1971, p. 381 /
DLL 1968—90, 1:649]

Louis Léon Felicité, Duc de Brancas, Comte de Lau-
raguais, 1733—1824. Cliternesive. Tragedy. Paris: Lam-
bert, 1761. [Brunel w71, p. 381]

vWilliam Shirley, fl. 1739—80. Flectra. Tragedy. Published

with The Birth of Herenles (London: Newbery & Davis,
1763). [NUC] Ser. Frowe. MAtacintosty (i

Henry Fuseli, 17411825, “Orestes Pursued by the Furies.”
Drawing. 1762—64. Staatliche Kunstsammlyngen,
Dresden. [Schiff 173, no. 332—ill.] '™ Fplargm fﬂ"")?-"’"

. “Orestes and Pylades Lead Aegisthus before Elec-
tra, Who Reveals the Body of Clytemnestra.” Drawing.
1776. Musée Magnin, Dijon. [Ibid., no. 392—ill.] Replica,
1776—78. Nationalmusenm, Stockholm, inv. 1773/1875. [Ibid.,
no. 3o1]

Carlo Monza, c.1735-1801, Oreste. Opera seria. First per-
formed Carnival 1766, Regio, Turin, [Grove 1980, 12:544]
Thomas Francklin. Orestes. Tragedy, after Voltaire (1750). -
First performed 13 Mar 1769, Covent Garden, London.

[Nicoll 1959—66, 3:60, 84, 261]

. Electra. Tragedy, after Voltaire’s Oreste (). First
performed 15 Dec 1774, Theatre Royal, Drury Lane,
London, [Ibid.]

Jean-Georges Noverre, 17271810, choreography. Der ge-
riehte Agamemnon [Agamemnon Avenged]. Tragic bal-
lee. Music, Franz Asplmayr. First performed 1771,
Kirntnertor Theater, Vienna. Also performed as Aga-
memnon Vengé, 1775, Regio Ducale, Milan. [Oxford 1982,
p. 306 / Grove 1980, 1:658; 13:443 / Winter 1974, pp. 120, 142 /
Lynham 1950, p. 74, 168 {as 1772)]
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Friedrich Wilhelm Gotter, 1746—1797. Ovest und Elehira,
Tragedy, after Voltaire’s Oreste (1750) and Crébillon’s
Electre {1708). First performed 7 Jan 1772, Hoftheater,
Weimar. [DLL 1068—90, 6:622]

Simonin Vallouy, choreography. Oveste et Electre. Ballet.
First performed 25 May 1775, King’s Theatre, London,
[Guest 1972, p. 148]

Alexander Runciman, 1736—1785. “Orestes and the Furies”
(former identification; now ealled “St. Withold and the
Nightmare®). Drawing, ¢,1772—78, National Gailery of
Scotland, Edinburgh. [Pressly 1979, p. 16—ill.]

Vittorio Alfieri, 1749—1803. Oreste, Tragedy. 1778, First
performed 1781, Teatro di Foligno, Rome. [McGraw-Hill
1984, 11 48, 49]

Vicente Garcia de la Huerta, 17341787, Agamendn ven-
gado [Agamemnon Avenged]. Tragedy, after Sophocles
and Pérez de Oliva (1528). 1778. In Tragedins (Madrid:
Aznar, 1786). [DLE 1972, p. 360 / EDS 195466, 5:924]

George Romney, 17341802, “The Ghost of Clytemnes-
tra” {with the Furies in the sanctuary of Apollo at
Delphi). Drawing, illustrating the Enmenddes of Aeschy-
lus. €.1776—80. Fitzwilliam Museum, Cambridge. [Pressly
1979, pp- 124£.ll]

Wolfgang Heribert von Dalberg, 17501806, Elektra: Eine
muystkatische Declamation, Dramatic poem. First per-
formed 1780, National Theater, Mannheim, [DLL 1968~
90, 2950 / Strich 1970, 11225 #.]

Benjamin West, 1738-1820. “Aegisthus Discovering the
Body of Clytemnestra,” Painting. ¢1780. Lost. / Print
by V. Green, published 1786. [von Erffa & Staley 1926, no.
8s—ill.]

Christian Cannabich, 1731—1798. Elgktra. Opera (melo-
drama). Libretto, Dahlberg. First performed 1781,
Mannheim. [Baker 1984, p. 407 / Hunger 1959, p. 102]

Wolfgang Amadeus Mozart, rrsé6—r7or. (Electra rakes
refuge in Crete after the murder of Clytemnestra in)
Idomenco, ve di Creta. Opera (dramma per musica). Li-
bretto, Giambattista Varesco, after Danchet’s text for
Campra {1712). First performed 29 Januvary 1781, Hof
theater, Munich. [Einstein 1045, pp. 370, 387 / Mann 1977, pp.
25288 / Grove 1980, 12:720]

André Grétry, 1741—1813, Electva, Opera, Libretto, ], C,
Thilorier. 1782, Unperformed. [Grove 1980, 7:711]

Jean-Baptiste Lemoyne, 1751-1796, music. Electre. Opera
{tragédie). Libretto, Nicolas-Frangois Guillard. First pet-
formed 2 July 1782, L’Opéra, Paris. [Grove 1980, 10:655f.
/ Brunel 1971, p. 382]

Guillaume Dubois de Rochefort, 1731—1788. Flectre. Trag-
edy. First performed 1782, Versailles; incidental music,
Frangois-Joseph Gossec. [Grove 1980, 7:562]

Domenico Cimarosa, 1749—1801. Oreste. Opéra-comique.
Libretto, Luigi Serio. First performed 13 Aug 1783,
Teatro San Carlo, Naples. [Grove 1980, 4:401 / Zinar 1971,
p. 93 / DELI 1966—70, 5:114]

Honoré Langlé, 1741--18c7. Oreste et Tyndare [Orestes and
Tyndareus]. Opera. 1783. Unperformed. [Grove 1980,
10:452]

Angelica Kauffinann, 1741—1807. “Electra and Chryso-
themis.” Painting. / Print by Harding, 1786. [Manners
& Williamson 1924, p. 224 ]

Johann Christian Friedrich Haeffner, 1750—1833. Eleltra,
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Opera. Libretto, A. F. Ristell, after N.-F. Guillard (1782).
Firse performed 22 July 1787, Drotmingholm. [Grove
1980, 8:20]

Niccold Piccinni, ry28—1800. Clytemnestre. Opera (tragé-
die lyrique). Libretto, Louis-Guillaume Pitrai Rehearsed
1787, Paris, unperformed. [Grove 1980, 14:728]

Onorato Vigand, 1730-1811, choreography. La morte di
Clitemmestrn, ossin, Oveste [The Death of Clytemnestra,
or, Orestes]. Ballet. Music, Luigi Marescalchi (r776).
First performed Carnival 1787, Teatro Argentina, Rome.
[Grove 1980, 11:675)

, choreography. La morie d’Egisto, ossin, Le Furie
AOreste [The Death of Aegisthus, or, The Furies of
Orestes]. Ballet, Music, Marescalchi. First performed
Ascension r794, La Fenice, Venice. [Ibid.]

Louis Lafitte, 1770-1828. “Orestes Pursued by the Furies.”
Drawing. 1790. William Ackland Art Museum, Univer-
sity of North Carolina, Chapel Hill. [Scen by author]

Niccolo Zingarelli, 1752-1837. La Vendettn ginrata, osin,
LOreste [Vengeance Judged, or, Orestes], Cantata. First

— performed 1793, Milan. [Grove 1080, 20:694]

. Clitenmestra. Opera. Libretto, F, Salfi. First per-

hé formed 26 Dec 18co, La Scala, Milan. [Ibid.]

;;{': 'Tohn Flaxman, 17551826, Cycle of 13 drawings illustrating
§  the Ovestein. 1793—94. Various collections. / Engraved
3 by Tomasso Piroli, published London and Rome: 1795,
3 [Irwin 1979, pp. 8sfl—ill. / also Flexinan 1872, 3: pls. 15—27 /

- - Bindman 1979, no. mo—ill.]

:ﬁ—. “Ancient Drama” (Orestes and the Furies and
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ORION. A giant and an expert hunter, Orion is
sometimes identified as a son of Poseidon (Nep-
tune). He was beloved of Eos {Aurora), goddess of
dawn, but engaged in numerous other dalliances,
among them with the seven Pleiades, whom he
pursued until both he and they were turned into
constellations.

In another tale, Orion was blinded by King Oc-
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ORION

nopion of the island of Chios for the seduction of
his danghter, Merope. Orion waded through the sea
(an ability granted to him by Posecidon) until he
came to the easternmost point of the world, where
his sight was restored by the rays of the sun (Helios).

He was killed by Artemis (Diana) because, accord-
ing to Homer, she and the other gods were jealous
of Eos’s love for him. According to Apollodorus,
however, Orion was killed for either challenging
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ORITHYIA. Ste Boreas,

ORPHEUS. A follower of the god Dionysus (Bac-
chus) and the son of a Muse, perhaps Calliope,
Orpheus was a consummate musician: the sound of
his lyre could charm wild beasts and move trees and
rocks. Orpheus sailed with Jason and the Argonauts
and, with his singing, prevented them from beinhg
lured to their death by the Sirens. He married the
Dryad Burydice and, when she was killed by a
poisonous snake, went to the Underworld to beg
Hades and Persephone for his wife’s return. His
wish was granted, but as he led her out of Hades
he disobeyed Persephone’s order not to look back,
and Eurydice was lost to him forever. Orpheus was
later torn to picces by the madwomen of Thrace {(or
by maenads) who felt that he had dishonored Dio-
11ysus.

According to several poems written from the middle
of the seventh century BcE onward, Orpheus was
credited as the founder of the Orphic Cult, a religion
characterized by secret rites and initiations. Al-
though never formally organized as a unified spiri-
tual movement, the cult enjoyed a revival during the
Roman empire.

Because of his association with music and poetry,






